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Brilliant accessories for 
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Discover Zara Day s 
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contemporary hopscotch mat 
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stylish strips scraps 

Turn your prettiest leftovers 
into a handy patchwork tote 
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Experts in 

sewing and 
embroidery 

for over I 

100 years... 

Whether you’re a beginner or an experienced sewer, 
the Brother range of sewin^embroidery and overlook 
machines has something f^you. 

From simpie sewing repairs to catwalk gowns, intricate 
quilts to beautiful embroidery, you will find Brother have 
an unrivalled range of expertly crafted machines to 
inspire your creativity. 
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brother 

at your side 




1034D Overlook 

Sews seams, trims excess 
fabric and overlocks raw 
edges, ail in one easy step. 




LI 4 

Beginners sewing 
machine. 

14 Stitches, 
drop in bobbin 




Innov-is 10A 

Computerised sewing 
machine 

Quick and simple 
operation 




Innov-is 2600 

Combined sewing and 
embroidery machine. 

Extra-large work area with 
advanced sewing, quilting 
and embroidery features. 




Innov-is XV 

Our latest and most 
advanced combined 
sewing, quilting and 
embroidery machine. 
Packed with cutting edge 
features to unleash your 
creativity. 



Details of our full range at ^ 
www.brothersewing.co.uk MM 
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Wetcowne 

Textiles are intricately woven into every family s history, 
and a new exhibition at the American Museum in Britain, 
Hatch edy Matched, Dispatched.., and Patched!, explores life’s 
milestones from birth to death through heritage quilts and 
garments. The stunning double wedding ring quilt design 
(pictured) was hugely popular in the early 20th century, and 
it s rather lovely to imagine all those brides-to-be weaving 
their hopes and dreams for married life into every stitch. 

Treasuring memories through sewing remains important 
to makers today, and if you love pieces that tell a story, you’ll 
be inspired by our interview with textile artist Zara Day, who 
gives old furniture new life with her exquisite embroidery. 

Few of us are quite so skilled with a needle as Zara, but 
we all have to start somewhere, so why not try our needle 
weaving tutorial and project? Or for Father’s Day, capture 
some memories for a special dad in a cushion made from 
discarded silk ties. We’re also planning for our holidays with 
a handy tote bag, a jewellery roll and a sunglasses case. Plus, 
there’s three fabulous ideas for using the vintage-inspired 
ribbons that come free with this issue. We think our Liberty 
dinosaur design could be an heirloom toy in the making! 




Lindsey Harrad, Editor 




0 www.pinterest.com/PPatchesMag 
D www.facebook.com/PrettyPatchesMagazine 
^ @prettypatches 

Double wedding ring quilt, 1930, by Grace Munschain of Clarksville, Texas. Early 
bride’s quilts were made in a variety of patterns, and often only distinguished by the 
inclusion of a heart motif The 1920s saw the emergence of a new pattern, the double 
wedding ring, which became incredibly popular and gave rise to countless kits and 
designs. The creator of this quHt incorporated remnants of her daughters’ dresses. 
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Haberdashery Heaven 

Tel:01628 620703 




WWW. sewcraftyonline . co. uk 
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A gift from Kaffe 



Ancestral Gifts, the new 
Kaffe Fassett exhibition 
at the Quilt Museum and 
Gallery in York, is now open 
for the summer. At its heart 
is a series of 15 exciting new 
quilts, created in response 
to individual pieces 
selected by the artist from 
the historic collection. 

Back in 2012, Kaffe 
spent many happy hours 
in the museum store, 
exploring the riches of the 
Quilters’ Guild archive with 
curator Heather Audin. 

The collection houses 
textile treasures dating 
back over two centuries, 
from 1780 to 1949. Kaffe 
eventually narrowed his 
choice to 15 quilts, which 
will be shown alongside the 
contemporary pieces they 
inspired for this unique 
exhibition, without doubt 
one of the most colourful 
and thought-provoking ever 



hosted by the museum. 

There is something 
extraordinarily exciting 
about bringing together 
the familiar with the 
unfamiliar,’ says Kaffe. 

In addition, the show 
will feature items from the 
artist's studio, including 
books, textile designs and 
pieces he has collected 
on his travels. 

The 30 quilts and 
accompanying artefacts 
fill the two main galleries 
at the Quilt Museum, while 
the third gallery focuses 
on interactive and creative 
displays, including a flannel 
wall for aspiring designers 
and a Touchy-Feely’ wall 
for those who simply can’t 
resist the lure of fabric! 

A commemorative book, 
Kaffe Fassetts Heritage 
Quilts (Rowan, £18.50), 
includes stunning pictures 
of the new collection 






Kaffe Fassett: 'Extraordinarily exciting' 



of quilts photographed 
against the backdrop of 
an historic building in 
rural Lincolnshire, as well 
as photographs of the 
heritage quilts that inspired 
them. Patterns, templates 
and instructions for each of 
Kaffe’s quilts are included. 

Ancestral Gifts runs at the 
Quilt Museum and Gallery, 
York until 5 September 2015. 

www.quiltmuseum.org.uk 




A JJittife. birdie toJ!.d . . 

y ...that British fabric design studio 
Lewis & Irene has launched another 
stunning collection. A Little Bird 
Told Me combines delicate florals, 
geometries and garden birds in a soft 
palette of blue, pink, yellow, coffee and 
cream for a collection just perfect for 
summer sewing. 

You can view the complete collection 

at www.lewisandirene.com and the 

fabrics are coming into stock at UK 
retailers now. We've got our eye on 
the five fat quarter pack for £15 from 

www.plushaddict.co.uk 




Above left: Kaffe's resplendent Checkerboard Medallion quilt (photo Dave Tolson) was created in response to the historic 
Sidmouth Quilt, dated 1820-1840 (centre, photo The Quilters’ Guild Collection). Above right: A purple Checkerboard 
Medallion by Kaffe collaborator Liza Prior Lucy, photographed for Kaffe Fassett’s Heritage Quilts by Debbie Patterson. 
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JOIN THE 
MINiaUB 

^ The best things come in small packages, 
according to a new mini-quilt club from 
Sew Hot, the colourful and contemporary 
online craft and sewing shop. 

The Sew Hot team has collaborated 
with celebrated quilt designer and 
author Lynne Goldsworthy of Lily’s Quilts 
to create an innovative new quilting 
package. Lynne will be designing 12 mini 
quilts exclusively for the club, each based 
on a new fabric collection. The kits will be 
offered monthly to subscribers, starting 
in July 2015. 

Lynne says: ‘What I love doing most 
is designing and making quilts so I 
concentrate on that as much as I can. 

The thrill for me is always seeing new 
fabric lines and imagining the quilts they 
could be made into.’ 

Rebecca Wright, who co-owns Sew Hot 
with her mother Pam Chavez, adds: ‘I have 
admired Lynne’s quilts, and especially 
her sense of design and colour, for a long 
time. When I approached her with this 
idea, I had hoped that she would be able 
to design a few mini quilts for us, so when, 
after discussing the project further with 
her, it turned into a whole year’s worth of 
patterns, I was beyond thrilled!' 

The first design will feature Tula Pink’s 
new Elizabeth collection for FreeSpirit and 
will be sent out in July. 

Mini of the Month quilt club kits will be 
available only from www.SewHot.co.uk 
in limited quantities, with subscriptions 
starting from £26.50 per month. These 
kits are expected to sell out quickly - so 
sign up now! 




Onefortheguys... 

^ If you’ve got boys in the fannily you’ll 
y know it can be tough to find fabric 
collections suitable for older lads who’ve 
outgrown nursery prints. Riley Blake’s new 
Military Max collection could be just the 
job for action nnen in training, featuring 
cannouflage, spots, skulls, ginghann and 
tiny toy soldiers that could work perfectly 
for curtains, or why not pick up a charm 
pack or jelly roll to make a military-inspired 
patchwork bedspread? 

Military Max is available for 
£3.25 per quarter metre; jelly roll 
£21.50; charm pack £7.50, or a 
colour-themed five fat-quarter 
bundle for £16.25, from www. 
elephantinmyhandbag.com. Quote 
our exclusive discount code ‘PrettyPatches’ 
when you place your order to get a mighty 
10 per cent off! 



Havel 



. . .andfor the girls 

^ Fairy-loving little ones will adore these 
W pretty prints from In The Beginning 
Fabrics. The Butterfly Hollow cottons are 
ideal for patchwork, bedroom accessories 
or even a summer frock. 

£2.75 per quarter metre from 

WWW. rooftopfabrics. com 





@ v\le Jbve. . . 

.... a pina colada cocktail and think everyone 
should have a pineapple in their sewing 
space! Tap into the tropical trend with these 
kitsch lamps from Rose & Grey, £65 each. 

www.roseandgrey.co.uk 



Great British day out 

^ Black Sheep Wools will be hosting two full-day workshops with 
Great British Sewing Bee presenter and author Stuart Hillard at their 
Craft Barn near Warrington. Running on Friday 26 June and Saturday 
27 June, with an evening event on the Friday, Stuart (right) will be 
teaching two different workshops: Machine Quilting and Quilt in a Day. 

Qn the Friday, fans can join Stuart for a relaxed cheese and wine 
evening from 6pm to 8pm. Tickets are £5, which includes a glass of 
bubbly on arrival. Stuart will be talking about his life in the world of fabric, 
and sharing his experiences behind the scenes on Sewing Bee. 

Find out more about the workshops at www.blacksheepwools.com 
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For all-round inspiration , . . 






READ 

We’re loving self-taught 
sewer and popular blogger 
Amy Sinibaldi’s first book, 
Sweetly Stitched Handmades 
(£12.99, Tuva Publishing): 18 
cute projects for the home 
including mini quilts, cushions 
and adorable baby gifts. 

^ From DMC stockists, call 
0116 275 4000 for your nearest 



VISIT 

Get in the holiday mood at 
Riviera Style, an exhibition 
exploring resort fashion and 
swimwear since 1900. Expect 
swimsuits and sarongs, 
boat-neck Bretons, beach 
pyjamas, palazzo pants, 
bikinis and burkinis. 

^ From 22 May to 30 August, 
www.ftmlondon.org 



BEY 

This stylish vintage-inspired 
print with its fun stitching 
motto will capture the heart of 
any keen sewer. It's available 
in four sizes, A4 (pictured) to a 
giant A1 - and would make 
a great talking point in a craft 
room or studio. 

^ £14.50 (unframed) from 
www.oflifeandlemons.co.uk 




Miaow 

V If you love your feline friends, this cute Cats collection from 
Makower is a sweet addition to your stash. Featuring colourful cats, 
caged birds, paw prints, flowers and fishbones in a palette of pink, 
green, grey and white, these whimsical prints are purr-fectly charming! 

£2.85 a fat quarter from www.thehomemakery.co.uk 



Somerset sewing ^ 

Dotty Dolly, a quilt shop in Wellington, 
• Somerset, is part of a thriving 
community of independent shops in the 
town and is only five minutes from junction 
26 on the M5, making it easily accessible 
for anyone wanting to top up their stash. 

The shop also runs a range of 
workshops including patchwork and 
quilting, bag making and dressmaking, 
most of which are suitable for all levels. 

The popular Jelly Rolls workshop 
returns on Saturday 20 June, perfect for 
anyone who has a jelly roll and would 
love some ideas for projects they can 
make with it. And the Star workshop on 
Wednesday 29 July will reveal an array 




of star blocks that could be used for a 
cushion or as the start of a quilt. 

Workshops run 10am-4pm and cost 
£30 each. They are held in the beautiful 
Orangery at Nynehead Court in the 
Somerset countryside. Sewing retreats 
are also available. To find out more, email 
dottydolly(a)hotmail. co.uk or go to 
www.dottydollyquilting.co.uk 






Country chic 



The new Vero’s World range 
from Gutermann Fabrics 
combines 36 unique, classically 
inspired prints in a beautifully 
coordinated collection that’s 
perfect for patchwork and quilting, 
priced around £16.95 per metre. 

With motifs from flowers to 
hearts, cottages to checks, the 
Country Chic Cottage collection 
can be mixed and matched to 
create everything from home 
accessories to quilts. Available 
in five fat quarter bundles for 
£19.99 a pack, choose from five 
colourways to suit your project. 

For stockist information email 
Gutermann(g)stockistenquiries. 
co.uk or call 01453 883581. 

r GIVEAWAY 

We’ve three fat-quarter packs of 
the new Country Chic Cottage 
collection to give away to readers. 
To enter the draw to win, simply 
answer the following question: 

How many prints are there in 
the new Country Chic Cottage 
collection? 

Go to www.prettypatches 
magazine.com/competitions and 

follow the instructions. Entries 
must be received by 25 June 2015. 
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Shell out... 

^ Scalloped-edge floral trims will add a 
summery finish to a wide variety of makes, 
including cushions, bags and other 
accessories. They can be stitched or glued 
in place, or simply use for extra-special gift 
wrapping. These ones are 1cm wide and 
available on 2m reels in four fresh colour 
combinations - cornflower, peach, pink and 
white, £3 per reel. 

Email groves@stockistenquiries.co.uk or 
call 01453 883581. 




AJJ.J2. to<^ther now 

V We’re big fans of Clover’s Wonder Clips, 
which are brilliant for holding work in position 
and are an ideal alternative to pins, especially 
when you’re working with heavyweight or 
difficult fabrics such as vinyl. They are also a 
great way to hold together garment seams, 
multi-layers of fabric for your quilt or other 
project materials before you start stitching, 
and they don’t distort the fabric like pins can. 

The popular Jumbo Wonder Clips are now 
available in a bright neon green as a 25-clip 
pack, around £19.99. You can also buy neon 
green and new multi-coloured packs in 
standard size, £6.35 for 10, £25 for 50. 

Find them in all good craft, knitting and 
hobby shops, or for your nearest stockist 
email clover@stockistenquiries.co.uk or call 
01453883581. 




Meet the designer 




Jessica Hogarth is the talent behind the vibrant new Street Life 
collection from UK-based fabric brand, Dashwood Studio 



Working fronn her studio in Whitby, on 
the northeast coast, Jessica Hogarth 
doesn’t have to look far for inspiration. Her 
style, she says, is perhaps best defined by 
a wallpaper she designed for Grahann & 
Brown, called sinnply Yorkshire Bike Ride. 

‘It tells a story, it’s colourful and it’s 
illustrative,’ she says. ‘I’d like to think my 
designs are quirky yet sophisticated with 
their own unique slant. I wouldn’t say I’m 
influenced by anything specifically, but I 
am a huge fan of Claire Caulfield. She is a 
Yorkshire-based printmaker and her work is 
often architectural and so energetic. Sanna 
Annukka and Lucienne Day have also long 
been favourites of mine, and recently I’ve 
added Anna Bond of Rifle Paper Co to my 
list - her stationery is to die for!’ 

Jessica says that stepping out of 
the studio is often how she finds fresh 
inspiration. 

‘Visiting a new place or just seeing a 
random little pattern can make me want to 
draw or give me an idea for a new design. 

I think leaving the studio’s four walls and 
getting outside is always a good start!’ 
Jessica studied printed textiles at 
Leeds College of Art and graduated with 
a strong portfolio. Although she now 



designs everything from stationery to 
art prints and home accessories, one of 
her early breaks was a commission for 
US-based P&B Textiles. 

‘When I first went freelance, I knew what 
I wanted to achieve but wasn’t sure how 
quickly people were going to discover 
my designs or if anyone would want to 
work with me. It was great to get some 
recognition in the American market and a 
thrill to see my designs being sold around 
the world. That gave me confidence and 
faith in my decision to go it alone. 

‘My Street Life collection for Dashwood 
Studio is a subtle nod to city life. I didn’t 
want to include landmarks or anywhere 
specific, more just the feel of a city, which 
could almost be anywhere. It has been a 
really enjoyable collaboration, and I plan 
to spend a lot of time over the next year 
working on my portfolio for licensing work. 
Hopefully this will lead to further textile 
collections in the future.’ 

WWW. dash woodstudio. com 

See Jessica's work and buy her range of 
products at www.Jessicahogarth.com 
Buy Street Life at 

WWW. elephantinmyhandbag. com 





QUIRKY QUILT 

y The bright and bold pattern of Pretty Patches designer 
Vanessa Lynch’s latest quilt design really packs a punch, 
and would look stunning in vibrant summer fabrics. 

A modified Drunkards Path design, the pattern pdf is 
$9 to download at www.punkinpatterns.com/shop 
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New discount for Guild members 



V Family-run fabric company Oakshott 
Fabrics has joined the Quilters’ Guild retail 
scheme and will now be offering Guild 
members a 10 per cent discount on their 
online purchases. 

Announcing the collaboration, Michael 
Oakshott said: ‘We respect enormously the 
Guild’s role in preserving quilting heritage 
and fostering skills. It plays a vital role in 
promoting patchwork and quilting at a time 
when handmade has never been hotter. 

‘Over recent years there’s been a big 
trend towards authenticity and the 
appreciation of natural materials, which 
has shone the spotlight on craft. There’s a 
humanity about handmade pieces - they 



Happy endings 




evoke warm feelings that mass-produced 
items never can.’ 

Oakshott is known for its lustrous shot 
cottons in glorious palettes. The colourways 
combine a base colour warp with a rainbow 
of weft threads, allowing you to mix, match 
and tone with complete confidence. 

To browse and buy the collection, go to 
www.oakshottfabrics.com 



^ If you’re looking for a beautiful 
button, ribbon or trim for your 
latest project. Crafty Ribbons has 
a tempting collection of pretty 
things to give your work the 
perfect finishing touch. They also 
stock a range of fun and unique 
exclusive products, plus designs 
that celebrate seasonal occasions. 

For summer we love their 
selection of cotton floral bias 
binding (top right), ideal to round 
off your latest quilt project, or go 
wild with a touch of animal print 
(top left) for something a little 
different! All bias binding is 85p 
per metre. 






DmBTwntss ••• 

.the American Museum’s 
fabulous new exhibition, 
Hatched, Matched, 
Dispatched & Patched!, 
which explores the role of 
textiles in celebrating family 
and life milestones. Find out 
more in our feature 
on page 75. 



Fabulous 

florals 



y One of our favourite Cornwall-based 



fashion and homewares brands, Seasalt has 
launched a tempting collection of kitchen 
accessories in beautiful new prints. We love 
the new Cornish Garden print featuring 
vibrant daffodils and tulips. Add a splash of 
colour to your kitchen with the double oven 
glove, £14, or even just a tea towel, £6.50. 



See the complete collection at www.seasaltcomwall.co.uk 



Summer bJJpom.^ 

^ In June, textile artist Janet Haigh of Heart 
Space Studio (who we featured in Pretty 
Patches issue 7) is running a workshop on the 
art of ribbon-work, using simple embroidery 
skills to create 3-D flowers. The venue is the 
American Museum in Bath, and participants 
will learn to use hand-dyed silk ribbons, beads 
and embroidery threads to create summer 
blooms for use in all sorts of craft projects. 

‘Embroidered Posies’ will take place on 
Saturday 27 June, 10am- 4pm, and costs £50 
(£45 for Museum members). To book call 
01225 820868 or email: workshops@ 
americanmuseum.org 



For help finding exactly what 
you’re looking for, call Crafty 
Ribbons on 01258 455889 or buy 
online at www.craftyribbons.com 




DIP IN! 

^ If you loved the new Coastal collection 
from Lewis & Irene featured in the last 
issue of Pretty Patches and feel inspired to 
create a seaside-themed quilt of your own. 
Honeybee Cloths is running a ‘quilt-along’ 
throughout the summer months. A new 
pattern will appear on the Honeybee Cloths 
blog on the first day of each month from 



May to August and anyone can join in the 
fun - all you need are a few skinny quarters, 
a sewing machine, your usual sewing 
supplies and an hour or two to escape for 
some skinny dippin’ sewing! 

The first pattern is on the blog now, with 
June’s pattern coming soon, so it’s not too 
late to get involved at www.honeybee 
cloths.co.uk/blog 
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Our latest fabric e-brochure is available to view 
online. Over I50 pages of beautiful fabrics! 
Scan the QR code or use the link below to view 
on your smartphone, tablet or pc 

http://bit.ly/1 aU9gaE 



www.cottonpatch.co.uk 



The Cotton Patch 1283-1285 Stratford Road, Hall Green, Birmingham B28 9AJ. 
tel: 0121 702 2840 email: mailorder@cottonpatch.co.uk website: www.cottonpatch.co.uk 




Pretty flamingo 

Tropical prints have taken hold of the high street, with everything 
from pineapples to palm leaves featuring on home accessories and 
fashion. But we think the fabulous flamingo adds a fun, kitsch 
twist to any project. . . plus it’s pink! 




HANDY BAG 

A flamboyance of flamingoes in 
scrumptious candy shades ensures this 
make-up bag is a must-have 

£13.50 ^ www.oliverbonas.com 







RIBBONS & BOWS 

Flamingo motif ribbon in a 5m roll gives 
a dash of creative flair to gift wrapping, 
craft projects or sewing 

£2.99 V www.oakroomshop.co.uk 















BOUDOIR CHIC 

Stylish girls will love this gorgeous flamingo 
wallpaper in their bedrooms - or why not be 
bold and paper your sewing space? 

£20 a roll V www.lauraashley.com 




TROPICAL TREND 

This leggy bird looks elegant on a decorative 
cushion, perfect to add a hint of new season 
style to your living space 

£16 V www.houseoffraser.co.uk 




Fabric inspiration... 

Three stand-out designs to set your 
creativity buzzing. We see a quick 
cushion, a child’s sundress, or a feature 
square in a fun patchwork project... 

Flamingo Love (top) by Michael Miller, £3 a fat 
quarter; Flamingoes (centre). Urban Zoologie 
collection by Ann Kelle for Robert Kaufman, 
£3 a fat quarter, www.sewscrumptious.co.uk 
Flamingo Two-Step by Sevenberry, £3.20 a 
fat quarter, www.cottonpatch.co.uk 




MOOD LIGHTING 

Go tropical this summer and serve 
pina coladas at cocktail-o-clock by 
the light of this funky candleholder 

£18.50 V www.debenhams.co.uk 









tHH 

mw 
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WASHING UP 

Add the fun factor to your kitchen with a 
jaunty tea towel, or why not use this cotton 
and linen-mix fabric for a sewing project? 

£12.95 ^ www.cuckooland.com 













6 



WELL LIT 

This digitally printed cotton started life as 
a hand-drawn sketch and now makes a 
beautiful shade for a ceiling or lamp base, 
crafted in the UK by Rosa & Clara Designs. 

£45 ^ www.designersmakers.com 







NICE NOTES 

Keep track of all your creative ideas in 
a sweet flamingo notebook that’s 
handmade in the UK too 

£3.50 ^ www.notonlypolkadots.etsy.com 
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JAZZ NOTES 
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Hop, skip and jump into summer with my 
handmade hopscotch playmat. It’s perfect 
for rainy day indoor play, or roll it up and take 
it with you for outdoor fun and games - no 
need for chalk! This bright and bold design will 
look cool and colourful in the playroom or a 
child’s bedroom. We’ve gone for a bright pastel 
palette with all the charm and nostalgia of this 
well-loved childhood game, but you can easily 
customise it to suit your own scheme or theme. 

Bring the playground home as little ones 
will love to learn as they play, practising 
coordination, body rhythm and numeracy skills. 
Best of all, it’s easy to roll up once playtime is 
over. Happy hopping! 



For updates, ideas and inspiration visit 
Jazz’s website at www.jazzdominoholly.com 









Give a contemporary twist to a 
traditional game with this bright and 
bold playmat that can also be used for 
picnics and other outdoor fun 

Project and photography by JAZZ DOMINO HOLLY 




HOW YOU MAKE IT 




MATERIALS 

^ 7 cotton fabric squares, each 
32 X 32cm (12y2" x 12 y2") 

^ 6 cotton fabric rectangles, each 
17 X 32cm (63/4" X 121 / 2 ") 

^ 2 cotton fabric strips, each 

190 X 12cm (75" x 41 / 2 "), for borders 

^ 2 cotton fabric strips, each 

90 X 12cm (35" x 41 / 2 "), for borders 

V Cotton fabric remnants or scraps, 
for the numbers 

^ Fusible webbing 

V 172 X 82cm (68" X 33") canvas 
or cotton backing fabric 

^ 175 X 85cm (68i/2"x 331/2") 

medium-weight cotton interlining 

^ Anti-slip matting 

V Walking foot for sewing 
machine (optional) 

^ Basic sewing box 




r FOR TEMPLATES PLEASE \ 

1 TURN TO PAGE 89 J 

FINISHED SIZE 

Approx. 170cnn x 80cnn (67" x 32") 

PATTERN NOTES 

y Seam allowance is Icnn ( 1 / 2 ") throughout 
y Pre-shrink and iron all fabric before 
cutting out 

O Cut out six rectangles and seven squares 
in your chosen fabrics or following my 
colour-coded layout diagram (right). Use 
the number templates provided and copy in 
reverse onto the paper backing side of the 
fusible webbing. Cut out, leaving a small 
seam allowance (a). 

O Place the number adhesive side down 
onto the wrong side of the applique fabric 
and use an iron to fuse into place (b). Cut 



out around the 
number outline. 

e Peel off the 
paper backing 
and position the 
number adhesive 
side down onto 
the front right 
side of each 
corresponding 
fabric square (c). 

Some of the 
numbers are 
placed slightly off 
centre at an angle 
to create a playful 
look and feel, so 
use the layout diagram as your guide. Use 
the iron to fuse the applique onto the fabric 
square, then secure all round with matching 
thread and a small zigzag stitch. Repeat for 
all numbers. 
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HOW YOU MAKE IT (continued) 



ASSEMBLING THE PATCHWORK 

O Once all the hopscotch squares have 
been appliqued, you can start to stitch the 
squares and rectangles together row by 
row, following the layout diagram. Start 
with a row of 2 rectangles and 1 square (see 
d-f, above). Place wrong sides of fabric 
together and align edges, then pin and 
stitch using 1cm ( 1 / 2 ") seam allowance. Iron 
all seams open. 

o Repeat for all five rows of the hopscotch 
mat. In total you will need to sew: 

3 rows of 2 rectangles and 1 square 
2 rows of 2 squares (g). 

Then join these rows together (h). 

SEWING THE BORDER 

O Fold each of your four border strips in 
half widthwise and mark the centre point 
with either a notch or a pin. Do the same for 
each of the four sides of the mat, marking 
the mid centre with a notch or a pin (i). 



O To join the first border strip to the mat, 
line up the centre points with right sides of 
the fabric together and pin. Sew together, 
stopping and starting the stitching 
approximately 1cm Q/i) in from all seam 
edges and backstitching at the end to 
secure. Repeat for all four border strips 
(j-k). Press the seam allowances towards 
the borders. 

O Where the border strips meet at each 
corner (I) you will need to mitre them to 
create a neat 45-degree angled seam. 

Fold the mat in half diagonally, right sides 
together, to form a triangle, so that two 
of the border strips are sitting on top of 
each other (m). Use a ruler to follow the 
line of the folded mat across and towards 
the farthest corner of the border and mark 
with a chalk pencil. Pin into position and 
stitch along the marked line. Backstitch at 
both ends, then trim off the excess fabric 
approx 1cm in from the angled seam. 
Repeat for all four corners. Press seams 
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open, then square up and trim off the little 
overhanging seams. 

ASSEMBLING THE MAT 

O Pin the interlining to the underside of the 
mat, starting from the middle and working 
outwards to prevent any wrinkles (n). 

0 If you have a walking foot, attach it to 
your machine. Secure the mat to the 
interlining by stitching ‘in the ditch’ between 
the mat and the border strip seam line. This 
will stop the two layers from shifting about 
once sewn. Trim off excess interlining. 

® Place the backing fabric face down on 
top of the mat front with all edges aligned. 
Pin all three layers together. Sew around all 
sides, leaving a 10-15cm (4''-6") gap along 
the middle of one edge for turning. 

0 Clip the corners (o), then turn right side 
out. Press to neaten. Turn under the open 
seam and sew an invisible stitch to close. @ 




.r^fyourpiaymat 

*^PPmsand6mns. use 

^^Pnu-supmamns 
underside, you c 

the roll vm 
cheaply online. 



JUMP TO IT! 

Make a beanbag counter for your 
hopscotch game. Cut out two 12cm 
(472") squares of fabric. Place right 
sides together with all edges aligned 
and pin. Stitch using a small seam 
allowance, leaving an opening along 
the middle of one of the seams for 
turning. Clip the corners, then turn right 
side out. Fill with dried beans or rice, 
then stitch to close. 
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Take three ribbons... 



We hope you love the gorgeous vintage-inspired ribbons we’ve included free with this issue. 
Here we show you how to combine them with Liberty prints in three simple and stunning makes 



Project by DEBBIE VON GRABLER-CROZIER Photography by DAN PEARCE 





MATERIALS 

For the dinosaur 

^ 1 pack of free ribbons 

V 1 fat eighth of Liberty Betsy Ann Blue 
fabric 

^ Polyester stuffing 
For the pincushion 
^ 1 pack of free ribbons 

^ Liberty scrap pack -pink and 
turquoise prints 

^ Polyester stuffing 

V Large pink button 

V Large turquoise button 
For the hanging heart 

^ 1 pack of free ribbons 

^ Liberty scrap pack -pink and 
turquoise prints 

V Polyester stuffing 
^ Fray stopper 
For all projects 

V Water soluble marker 

V Basic sewing box 

{ FOR TEMPLATES PLEASE 
TURN TO PAGES 90 & 91 



FABRIC NOTE 

y When working with Liberty Tana Lawn, 
you will notice it is a delicate, whisper soft, 
light fabric. To be successful, shorten your 
machine stitch length when you sew and 
use all of the seam allowance, which on 
these patterns is 25mm (T'). 

FOR THE DINOSAUR 

O Using the template, cut out one dinosaur 
shape from the fabric, then flip the 
template and cut out a second dinosaur, the 
mirror image of the first. 



O Cut a selection of ribbon pieces, some 
4cm (T/z") long, some 6cm (2%"), and fold 
them in half. Sew the ribbon pieces to the 
back of the dinosaur at random, both 
colours and sizes. 

o With the right sides together, machine 
sew all around the dinosaur, leaving a small 
gap for turning out and stuffing. 

O Clip the curves and corners and turn the 
right way out. Stuff well and slipstitch the 
gap closed. 
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FOR THE PINCUSHION 

O Choose three fabrics from the scrap 
pack and this time use the teal spotted 
ribbon and the teal bird ribbon. From two 
of the chosen fabrics, cut four 8.5cm {ZV 2 !') 
squares. You need two of each. From the 
third fabric, cut a 16cm (BYz") square. 

O Sew the four smaller squares together 
to make the top, then attach them to the 
larger square with the right sides together, 
sewing all the way around and leaving a 
gap for turning out, not near a corner. 



O Pinch off one of the corners 2.5cm (1") 

- see below - being very sure to match up 
the patches as perfectly as you can. Sew 
across and cut the excess fabric. Repeat for 
the other corners. 




O Turn out through the gap, stuff very well 
and slipstitch the gap closed. 

TTIP Did you know that if you stuff your 
pincushion with steel wool (the type 
without soap), it will keep your pins nice 
and sharp? 

e Cut two 30cm (12”) pieces of ribbon, 
one of each colour. Attach the ribbon 
around the cushion, drawing it in as you 
sew. Attach the pink button to the top and 
the teal button to the back, drawing the 
cushion in even more as you stitch. 
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FOR THE HANGING 
HEART 

O Choose two more fabrics from 
the scrap pack and a dotty ribbon 
bow (use fray stopper to prevent the 
ends unravelling). You also need the 
teal birds and pink ribbons. Cut a 
heart template (see page 91) to 
trace around before you begin, and 
transfer all of the pattern marks. 

Take two of your fabrics and sew 
them together. Sew the pink ribbon 
over the join. Place the line on the 
template on the join between the 
fabrics. Cut two heart shapes. 

e To make a hanging loop, cut a 
piece 15cm (6”) long from the bird 
ribbon and fold it in half. Attach it to 
the centre top of the heart before 
you sew the two pieces together. 

O With right sides together and 
carefully matching the pink ribbon 
trim, sew around the heart, leaving 
a gap for stuffing and turning out. 
Clip the curves, turn out through 
the gap and stuff well. Slipstitch the 
gap closed. 

o Sew the bow on the front in the 
middle of the heart. 



BUY BEAUTIFUL RIBBONS 

Crafty Ribbons offers a tempting range of 
ribbons and trims for sewing and crafting. 
y The 100 per cent cotton ribbons come 
in a range of gorgeous plain colours to 
coordinate with all your fabric prints, and 
come in 14mm width in 1.5 metre lengths for 
£1 or on a 25 metre roll for £13.05. 
y For some pretty polka dots, the Swiss 
Dot Grosgrain ribbons (pictured, right) in 
a 10mm width are perfect. As well as the 
popular white dots they have black, orange, 
green, pink, lemon, brown, blue and purple 




dots, so there’s a colour for 
every occasion! Choose from 3 
metres of the same colour for £1 
or any six colours for £5 - at 27p 
per metre this is a fantastic price. 
y Clermont Cotton lace ribbon 
(pictured, far right) is ideal for 
vintage-style projects. It's made 
using traditional looms so widths may vary. 
Priced at £1.15 per metre, this lovely lace 
trim comes in a range of colours from pure 
white to shocking pink. 
www.craftyribbons.com 



Crafty Ribbons” 
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www.craftyribbons.com 

3 Beechwood, Clump Farm, Tin Pot Lane Blandford Dorset 
01258 455889 info@craftyribbons.com 



* Offer expires 01/09/2015 




sewb«x. co.uk" 

the home of stylish sewing patterns, beautiful fabrics 
and everything for your dress-making needs. 



Stockists of Liberty fabrics and individual 
designer dress, accessory and homemaking 
patterns including Hot Patterns, 
Colette, Kwik Seiv, Serendipity Sfiidio. 
Papercut, By Hand, Cake, Tilly, 
and many more ... 



duck egg threads 

your online Liberty Tana Lawn shop 





www.duckeggthreads.co.uk 







Photos: Joanna Henderson, Nissa Brehmer, Kristen Gardner, Kim Kruzich, Jack Kirby 






HIGH DAYS 
AND HOLIDAYS 

From a stylish strip patchwork tote to a pretty jewellery roll to keep your sparkly 
things safe, it s time to start stitching accessories for your summer get-away 
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HOW YOU MAKE IT 




MATERIALS 

Assorted cotton prints: 

^ Plenty of strips for the patchwork, 

VA" (4cm) wide and random lengths - 
mine ranged from 3" to 7" (7.5-18cm) 
and I used about 40 for each side of 
the tote 

^ 2 pieces of the same print, each 
15" X 16" (38 X 40.5cm), for the lining 

^ 10V2" X 16Y2" (27 X 42cm) piece, for 
the pocket 

^ r/ 2 " X 17" (4 X 43cm) piece, for 
double-fold binding 

Linen/cotton blend fabric: 

^ 2 pieces, each 4Y2 "x 16" (11.5 X 
40.5cm), for the base 

V 2 pieces, each 4" x 41" (10 x 104cm), 
for the straps 

^ 1 bias-cut strip 2" x 36" (5 x 91.5cm), 
for binding 

Plus: 

^ 2 pieces of cotton batting (wadding), 
each 17" x about 21" (43 x 53.5cm) 

^ 2 pieces of lightweight fusible 

interfacing, each 4" x 42" (10 x 107cm), 
for backing straps 

^ All-purpose thread 

^ Erasable fabric pen 

V Basic sewing box 




Totally mmmer 

A brilliant way to use up your favourite scraps, this 
patchwork tote will be in constant use on summer outings 

Project by KIM KRUZICH Photography by KIM KRUZICH & JACK KIRBY 




Kim says: ‘A pretty bag makes every trip more fun, and this one is great 
for taking your projects on your travels too. The patchwork is comprised 
of many thin strips of fabric, so it’s a great scrap-busting project. 
Cotton/linen blend paired with pastel prints is lovely for spring or summer, 
or use corduroy and darker jewel tones for an autumn or winter tote.’ 



FINISHED SIZE 

12W' X 15" X 4" (32.5 x 38 x 10cm) 

PATTERN NOTE 

All seam allowances are %" (5mm) unless 
otherwise stated 

O Sew V/i" (4cm) wide cotton print strips 
into approx. 18"-20" (45.5cm-51cm) lengths. 
Lay out the strips into 10 rows, so that you 
will be able to cut the patchwork to 16" 
(40.5cm) wide after assembly. Position the 
rows so that seams are staggered, as shown 
(see a). Pin and sew the rows together with 
a scant %" (5mm) seam allowance. 

o Place the patchwork on a piece of 
batting (wadding), with the top edge of the 
patchwork 1" (2.5cm) below the top of the 
batting, which should then extend about 
5" (12.5cm) below the patchwork. Machine 
quilt Vs" (3mm) above and below each of 
the long seams. 
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e Repeat steps 1-2 to make the other side 
of the bag. 

O Square up and cut each of quilted pieces 
to 16" (40.5cm) wide. Do not trim the top 
and bottom of the batting. 

MAKING THE STRAPS 

e Adhere fusible interfacing to the wrong 
side of the strap pieces. Press in half 
lengthwise, open up the fabric and press 
the long sides towards the centre, leaving a 
space of %" (5mm) between them. 

© Refold one of the straps along the 
original crease and mark a point 9y2" (24cm) 
from each end with an erasable fabric pen. 
Topstitch the strap Vs" (3mm) from each 
side, between the two marks (b). Repeat for 
the other strap. 

Place a strap on one of the patchwork 
pieces, raw edge of the strap aligned with 
the bottom raw edge of the patchwork, 

5" (12.5cm) from the left edge of the 
patchwork. Bend the strap around, being 
careful not to twist it, and place the other 
raw edge of the strap along the bottom 
edge of the patchwork, 5" (12.5cm) from 
the other side (see c, above). Pin in place. 
Repeat for the second strap and 
patchwork piece. 

© Triple stitch the straps to the patchwork. 
Vs" (3mm) from the edges of the strap. 

Start at the raw edge and sew upward, turn 
at the top of the patchwork strip second 
from the top, sew across the strap, turn 



>-£> TOTE BAG Trcject 




Vs" (3mm) from the side and sew back 
down to the bottom of the strap (d). Then 
sew the opposite end of the strap. Repeat 
for the other strap. 

© Place a 4 V 2 " x 16" (11.5 x 40.5cm) linen 
piece along the bottom edge of the 
patchwork, right sides together and 
matching the raw edges. Pin and sew 
together along the bottom edge. Press the 
linen down and triple stitch Vs" (3mm) from 
the top edge of the linen. Repeat for the 
other piece of linen and patchwork. 

0 Square up and trim the batting from 
above the patchwork and below the linen 
on both pieces, being careful to avoid 
cutting the straps. 

MAKING THE LINING & POCKET 

© Fold the pocket fabric in half lengthwise, 
so it measures 5Vi" x 161/2" (13.5 x 42cm). 
Bind the long raw edges of the pocket 
together with II/ 2 " (4cm) wide cotton print 
binding tape. Trim the binding to fit the 
pocket width. 

0 Place the pocket on the right side of 
one lining piece across the 16" (40.5cm) 
width, with the binding edge 5" (12.5cm) 
from the top, and pin. The edges should 
extend (5mm) beyond each side of the 
lining. Triple stitch the pocket to the lining 
along the folded bottom edge of the 
pocket, and then trim the pocket sides to 
match the width of the lining (e). Baste 
(tack) the left and right sides of the pocket 
to the edges of the lining. 



O 



/C; 








/ ^ 






. ( 


't 













I 




I 




4 













% 

\ 

I 



www.prettypatchesmagazine.com 27 




^-£> Trcject TOTE BAG 



HOW YOU MAKE IT (continued) 



o Mark stitch lines for pocket dividers for 
phone, pen and so on with an erasable 
fabric pen and triple stitch slowly from the 
top to the bottom of the pocket. 

ASSEMBLING THE BAG 

® Place the patchwork tote pieces right 
sides together, matching the seams on the 
edges, and pin. Mark and cut a 2" (5cm) 
square from the left and right lower corners 
of the pieces (on the linen end) (see f). 

Triple stitch the patchwork pieces along 
the left and right sides and bottom. Leave 
the top edge and the inside edges of the 
cut-outs unsewn. 

® Pull open one of the 2" (5cm) cut-outs. 
Match up the seams in the centre and 
flatten the seam allowances in opposite 
directions. Pin and triple stitch across the 
raw edge with a (5mm) seam allowance. 
Repeat for the other cut-out, making sure 
the seam allowances are folded in the same 
direction along the bottom of the tote. 

Press the seam allowances open about T' 
(2.5cm) on the top sides of the tote. 

® Repeat steps 14 and 15 to assemble the 
lining pieces. 

0 Turn the patchwork tote right side out 
and place the lining inside the tote, wrong 
sides together, and matching side seams. 
Pin and machine baste the lining to the 
outer tote Vs” (3mm) from the top edge. 

0 Bind the tote with the bias-cut linen strip 
(see right), finishing by hand or machine. 





BINDING CURVES ^ V V ^ \ 

O Attach the raw 
edge of the bias 
binding along the 
raw edge of the 
project with 
binding clips. 

Allow the binding ends to overlap a few 
inches. Mark the bottom strip with a 
disappearing ink fabric pen where the 
top strip overlaps. 







0 Fully unfold 
the binding tape 
and place it right 
sides together. 

The top end 
should lie at a 

90-degree angle just to the left of the 
mark. Make sure the binding will not be 
twisted once it is sewn together. Sew a 
diagonal seam, starting at the lower 
corner opposite the mark, up to the 
opposite top corner. Trim the seam 
allowance and press it open. 



0 Re-fold and 
press the binding. 

Re-attach the 
binding with clips 
as you did in step 
1, unfolding it if 
necessary. Sew along the crease 
closest to the raw edge if using double- 
fold tape. Sew as directed if using 
single-fold tape. 




O Fold the binding over the edge of 
the project and finish sewing it in place 
by hand with a ladder stitch. 



PREPARING BIAS-CUT 
BINDING 

O To cut strips for bias tape, place a 
quilting ruler with the 45-degree line 
along the fabric selvedge, and cut 
along the top edge of the ruler with a 
rotary cutter. Cut strips the width 
directed in the instructions. 

0 Trim the angled ends of the tape so 
the corners are straight and square. 



0 To join two strips, place the short 
ends right sides together at a right 
angle. Sew a diagonal seam from the 
upper left corenr of the top strip to 
the lower right corner. Trim the seam 
allowances and press open. 

\/\ 

vXXXX/X -V 
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Taken from Retro Mama: Scrap 
Happy Sewing by Kim Kruzich 
(David & Charles, £14.99) 
Available from WWW. 
stitchcraftcreate.co.uk 



28 Pretty Patches • JUNE 2015 






Ei^oy a surprise sewing project, 
beautifully delivered to your door 
every month. 

Each parcel includes: 

• Pull scale 8e re-usable pattern 

• Simple to foUow instructions 

• All fabrics included 

• Free postage 

Monthly cost £18.98 or £99 for 
six months (when paid in full) 
For full details go to... 
wuifw.owlafwlsewfngcat.cofn 



Come visit our shop by the sea, 
bursting with fabrics, sewing 
machines, fun patterns and 
haberdashery! 



6-6 Grand Hotel Buildings, 
Compton Street, Eastbourne 
East Sussex BN214EJ 

Tel: OlSaS 328342 




11-12 GEORGE RRCRDE. SOUTH mOLTOO. OEVOO. EX36 300 

www.stepbvstep-quiits.co.uk 



PROVIDIflG THE EflTHUSIflSTIC 
PHTCHIDORK & OUILTER 
lUITH FRBRICS. 
HRBERDRSHERV. 
nOTIOnS RRD UURDDinG. 
CLRSSES & WORKSHOPS 
B00KII1G IS ESSEDTIRL 

STEPBVSTEP@TflLK21.com • 01769 570071 
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#/ WORKSHOPS 

V / Learn to Sew ^ 
/ Basics of Patchwork 
\ Free machine embroidery 
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The Warehouse Studios 
Glaziers Ln, Culcheth 
Warrington, WAS 4AQ 
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New! 

Elizabeth 

www.tulapink.com 

Designer Tula Pink’s new collection 
for FreeSpirit draws on Tudor 
times for its bold motifs and even 
includes the Virgin Queen’s 'selfie’. 

£3.60 a fat quarter from www. 
blacksheepwools.com 





* * • * 

** * 4 M * • • 

t * • ♦ ♦ • * 

I 4 t • • * 



SUMMER MAGIC 

New season fabrics feature romantic florals, mythical creatures and winged insects, 
while stylish colour combinations keep these collections fresh and contemporary 




New! 



Fresh Cut 

Deliciously floral and feminine, 
BasicGrey’s latest collection for 
Moda is ideal for a vintage-look 
project, but the fun palette 
pairing grey with pink, lime and 
orange is totally now. 

£3 a fat quarter; 13 fat 
quarter pack £39 at www. 
eclecticmaker.co.uk 
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New! 



Fantasia 

www.artgalleryfabrics.com 

Sara Lawson’s fairytale prints 
offer magical toadstools, majestic 
unicorns and flittering butterflies, in 
contemporary shades of teal, pink, 
grey and and ochre, perfect for 
stylish home accessories. 

See www.hantex.co.uk/agf 
for stockists 
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Wide, noAeek! 

Whether you’re heading to the park, the beach or the farmers’ market, a handy 
little pocket pouch is the perfect place to stash your valuables in your basket 

Project by KATE MAXELL Photography by JOANNA HENDERSON 




Kate says: ‘Shopping baskets and 
totes are a good-looking and 
green alternative to plastic bags, 
but everything small does end up in 
a jumble in the bottom, which can 
be a pain when your phone rings or 
you need to find a pen. Solve the 
problem with a detachable pocket 
that loops around the handles of 
your basket and hangs down safely 
inside it. You can adjust the size to 
fit your bag, and make the pocket 
divisions to suit your stuff.’ 



HOW YOU MAKE IT 



MATERIALS 

V 9V8" X lOVa" (24.5 X 26cm) medium- 
weight fabric, for pocket back 

V 95/8" X 7V4" (24.5 X 18.5cm) medium- 
weight fabric, for pocket front 

V 95/8" xlOVa" (24.5 X 26cm) 
heavyweight fabric, for backing 

V 8 %"x 9 y 2 " (22.5 X 24cm) 
heavyweight fusible interfacing 

V 3 lengths of Va" (1.5cm) ribbon: lx 
95/8" (24.5cm), and 2x 141/2" (37cm) 

V 2 buttons with shanks 
Matching thread 

^ Basic sewing box 
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FINISHED SIZE 

SVs” X 9 V 2 " (22.5 X 24cm) pouch, to hang 
2” (5cm) inside a bag with handles 6%" 
(16cm) apart 

Q Press the QVs” (24.5cm) length of ribbon 
in half lengthwise. Pin it across the top edge 
of the front pocket piece, encasing the raw 
edge. Sew it in place, sewing close to the 
open edge. 

O Right side up, lay the front piece on the 
right side of the back piece, matching the 
bottom and side raw edges. Baste (tack) 
the layers together. 

O Fold both of the ^4V2” (36cm) lengths of 
ribbon in half widthwise, making sure the 
loops are not twisted. Pin and then baste 
the raw ends of one loop to the top edge of 
the pocket, positioning it V/ 2 ” (4cm) in from 
the edge. Baste the other loop to the 



opposite edge of the pocket, positioning it 
the same distance from that edge. Pin the 
loops to the middle of the pocket to keep 
them square to the edge and out of the way 
of the stitching. 

O Round off all the corners of the fusible 
interfacing: you can use a coin to draw a 
neat curve if you find this easier. Iron the 
fusible interfacing onto the wrong side of 
the backing piece of fabric, centring it 
carefully. Lay the backing piece right side 
down on top of the front piece, matching 
all edges. 

e Taking a W (1cm) seam allowance and 
leaving a 3%" (8cm) gap in one side edge, 
sew the layers together around the edges, 
sewing just outside the edge of the fusible 
interfacing. Trim the seam allowances to 
(5mm), except over the gap in the stitching. 
Remove the basting stitches. 



O Turn the pocket right side out through 
the gap. Press the pocket flat, then ladder 
stitch the gap closed. If you wish, you can 
sew lines to divide the pocket into smaller 
sections: I’ve sewn one line, 3y2"(9cm) from 
one edge. Start sewing the division from 
the base of the pocket. Reverse to secure 
the stitching, then use a sewing needle to 
take the ends of thread into the inside of 
the pocket. 

O Sew on a button at the base of each 
loop. To attach the pocket to the bag, pass 
the loops around the handles and slip them 
over the buttons. 




Project taken from Sew-licious 
Little Things: 35 zakka sewing 
projects to make life more beautiful 
by Kate Maxell (CICO Books, £14.99) 
www.clcobooks.co.uk 
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bringing it all 
bcu^home 

Assembled from easy colour-themed blocks, this quilt is a 
wonderful way to treasure the memories of special people, 
places and prints that have inspired you along the way 

Project by HEIDI STAPLES Photography by NISSA BREHMER 




Heidi says: ‘Sewing up one of these quilts is like sitting down after your 
last vacation to look at all the pictures you took on your trip - oh, the 
memories! You can use the pieces in your scrap basket or cut a square 
from each new print that comes to live on your fabric shelves. 
“Summer Tourist” is a quilt to be made over time, sewing up a block 
whenever you have enough prints collected. This is also a great project 
for using up leftover charm squares and mini charm squares.’ 



HOW YOU MAKE IT 



MATERIALS 

^ Scraps at least 2 V 2 " x 2 V 2 " from 
324 prints - 36 for each of 9 colour 
groups (see Note, right) 



% yd white solid fabric, for the 
sashing and border 

V /2 yd batting (wadding) 

3 yds black-and-white print feTbric, 
for the backing 




^ Basic sewing box 



FINISHED SIZE 

44" X 44" (block size 12") 



FABRIC NOTE 

y My colour groups were red, orange, 
yellow, green, aqua, blue, purple, pink and 
grey. Choose 18 saturated-colour prints 
and 18 low-volume prints in each group. 

CUTTING NOTES 

From the white solid: 

2^ Cut 9 strips each 21/2" x width of fabric 
subcut 2 strips into 6 strips, 2I/2" x 12I/2" 
subcut 4 strips into 4 strips, 2I/2" x 4OI/2" 
join remaining 3 strips end to end, then 
subcut 2 strips 2I/2" x 44I/2" 

From the batting (wadding): 

2^ Cut a 54" X 54" square 
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Alternate saturated (full) colour and low-volume prints to make each 36-patch block 

HOW YOU MAKE IT (continued) 



o 




+ 



+ 




+ 



+ 




O MAKING THE BLOCKS 

Make a 36 -patch block in each colour group 
(see diagrann a, left). Arrange the 36 squares 
for each group into a 6 x 6 grid, alternating 
saturated and low-volume prints. Sew the 
squares into six rows of six squares each, 
pressing rows in alternating directions. 

Then sew the six rows together to form a 
36 -square block. 

O ASSEMBLING THE QUILT 

Arrange the blocks into a 3 x 3 grid. Sew 
a 21/2" X 121/2" white solid strip between the 
blocks in each row. Then sew a 21/2" x 4OV2” 
strip between each row (see diagram b, left). 
Sew a 21/2" X 401/2" border to the top and 
bottom of the quilt. Sew a 2I/2" x 44I/2" border 
to either side. 

e FINISHING 

Cut the black-and-white print fabric for the 
backing in half along the crosswise grain. 

Trim off the selvedges and sew the two 
halves together along the lengthwise grain 
to make a rectangle 54 " x twice the width of 
fabric. Trim to a 54 " x 54 " square. Now stack 
the quilt backing (right side down), batting 
and quilt top (right side up). Quilt and bind 
as desired. 




Project taken from Sen/ Organised 
for the Busy Girl by H e i d i Sta p I es 
(C&T Publishing, £15.99) 

Available from www.searchpress.com 
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Lixsen 



QUILT AND FABRIC 
\ DIBS 



Cut multiple designs 
quickly and accumtely 
for your quilting and 



Use in conjunction with the 
Crossover by Tattered Lace® 
for perfect results! 



MORE INFORMATION VISIT ' 

WWW.LINENANDLACEDIES.COM 



The unmissable craft event of the summer! 

TICKETS ON SALE NOWS ^ , 

BUY ONLINE AT 



' OR CALL 01246 25 12 12 /Email: info@summercrafting.co.uk / 

FREE MAKE & TAKES /OVER 75 EXHIBITORS 
" CELEBRITY GRAFTERS & MORE. 

’ nriinsi 

AMMMd 



Cre ate! 

[craft 
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HoUivithit 



With summer holidays on the horizon, gather your sweetest 
scraps for a pretty and practical case to keep all your sparkly 
things safe on your travels 

Project by KIM KRUZICH Photography by KIM KRUZICH & JACK KIRBY 
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Kim says: This darling patchwork 
wallet helps keep your favourite 
trinkets organised, and is especially 
handy for travelling. Your valuables 
will stay safe thanks to the two 
zipped pockets and a padded 
ring holder secured with a shiny 
pearl snap. The zips are super easy 
to sew, and bias tape ties and 
binding in a fun coordinating print 
make for a neat finish.’ 



HOW YOU MAKE IT 




MATERIALS 

^ 2" X 2" (5 X 5cm) squares - 30 total, 
in assorted quilting cotton prints 

^ Cotton fabric in main print: 

2 pieces 3V2" x 8" (9 x 20.5cm) and 

1 piece 3" x 8" (7.5 x 20.5cm), for the 
pockets 

^ Coordinating print fabric: 

2 pieces 3V2" x 8" (9 x 20.5cm) and 
1 piece 3" x 8" (7.5 x 20.5cm), for 
pocket lining 

1 piece 8" x 9V2" (20.5 x 24cm), for 
pocket backing 

4 pieces 3" x 2" (7.5 x 5cm), to cover 
zip ends 

^ Two ring rolls (see template) 

^ r/ 2 "x 30" (4 X 76cm) double-fold 
tape, for ties 

V 2V2" X 36" (6.5 X 90cm) single-fold 
tape, for binding 

V 3" X 8" (7.5 X 20.5cm) lightweight 
fusible interfacing 

V 9" X10V2" (23 X 26.5cm) cotton 
batting (wadding) 

^ Pearl snap fastener No-Sew size 16 
and snap setting tool 

V Two 6" (15cm) closed-end zips 
^ Matching thread 

V Stuffing material, for 
ring roll 

^ Basic sewing box 




r FOR TEMPLATE PLEASE 
1 TURN TO PAGE 90 

FINISHED SIZE 

8" wide X 972" long unrolled (20.5 x 24cnn) 

PATTERN NOTE 

y All seann allowances are %" (5nnnn) 

O Sew the 30 squares into a rectangle five 
squares wide by six squares high. Press all 
seam allowances open. Place the wrong side 
of the patchwork on top of the batting 
(wadding), cut the batting slightly larger 
than the patchwork all round, and quilt as 
desired. Square up the quilted patchwork 
and trim to 8" x 9 V 2 " (20.5 x 24cm). 

O To make the ring roll, attach fusible 
interfacing to the wrong side of the 3" x 8" 
(7.5 X 20.5cm) pocket fabric. Place this piece 
and the same sized lining piece wrong sides 
together. Mark a spot centred V (2.5cm) 
from the edge of one of the short sides of 
the fabric. Attach the stud side of the snap 
fastener over the mark. 









9- 






K./ 










DO ■ * 
D O - 



tv e t 












O Place the two ring roll pieces right sides 
together and sew around except for the 
short straight ends. Trim the seam allowance, 
turn right side out and press. Attach the 
pearl side of the snap to the centre of the 
curved end of the ring roll, with the centre of 
the snap about V 2 " (1.3cm) from the curved 
edge. Check the snap works: if you can fit 



^ 1 — - — 



M> 
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HOW YOU MAKE IT (continued) 




with the previous fabrics. Make sure the stud 
is on the sanne side as the closed zip pull. 

Sew the rennaining zip onto the top of the 
snap pocket piece, pocket fabric facing the 
zip front. The closed zip pull should again 
be on the same side as the snap. Press the 
fabrics away from the zip and topstitch. 

Place the remaining ZVi” x 8" (9 x 20.5cm) 
pocket and lining pieces wrong sides together 
and sew to the top of the zip, with the pocket 
fabric facing the zip front. Press the fabrics 
away from the zip and topstitch. 



your fingernail under the edge, it is a little 
too loose. Squeeze the snap in the press 
from different directions to make sure it is 
set securely. Then fill the ring roll with 
stuffing material, leaving the last T' (2.5cm) 
unstuffed. 

T TIP The blunt end of a chopstick is very 
handy for stuffing the ring roll. 

O Now to attach the zips. Unzip both zips 
part-way, then hand sew the open ends 
together on the centre ridged edges 
between the metal tips and the ends. 

o Press the four 3" x 2” (7.5 x 5cm) zip end 
fabrics in half across the width. Centre and 
topstitch each piece on top of the zips, with 
the fold just past the metal ends. Trim the 
ends of the fabric so the zip pieces are 8" 
(20.5cm) long, and the top and bottom of the 
fabric matches the long edges of the zips. 

© Place one each of the ZVi” x 8" (9cm x 
20.5cm) pocket and lining fabric pieces 
wrong sides together. Place a zip face down 
along the top edge of the pocket fabric and 
pin. When closed, the zip pull should be on 
the left side. Using your sewing machine's 
zipper foot, sew the zip to the fabric %" 
(5mm) from the edge. Open or close the zip 
pull away from the machine needle and 
presser foot as necessary. Press the fabrics 




away from the zip and topstitch along the 
folded edge. 

TTIP This is the perfect project for using the 
zipper foot on your machine. It lets you sew 
very close to the zip without the foot running 
up over the zip or blocking your view. 

© The order that the remaining pieces 
should be sewn is laid out in the panel 
(below), bottom to top. 

First sew the pocket piece with the snap 
stud above the zip, and topstitch as you did 




ASSEMBLING THE WALLET 

© Square up the assembled zip section to 
measure 8" x 9V2" (20.5 x 24cm), trimming 
equally on opposite sides as necessary. 
Place the zip section on top of the 8" x 9 V 2 !' 
(20.5 X 24cm) pocket backing, right side of 
backing to the lining side of the zips. Pin, 
mark and triple stitch the pieces together 
across the centre section as shown. Start at 
the edge and sew as close as possible to the 
snap stud. 




© Snap together the ring roll to the pocket 
stud. The raw edge of the roll should hang 
over the opposite edge of the zip section. 
Baste (tack) the short side of the roll in place 
so the pocket fabric lies flat and does not 
bunch or stretch. Trim the part of the roll 
that overhangs the edge. 

© Hand stitch closed two pieces of T/ 2 " (4cm) 
double-fold tape to make the ties, using 
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hand-quilting thread and ladder stitches, with 
one end of each tape pressed under Vi" 
(1.3cm). One tie should be cut IIV 2 " (29cm) 
long, and the other 17” (43cm) long. Stack the 
raw edges of the two ties with the shorter tie 
on top, centred on one of the short sides of 
the patchwork, and baste in place. 

Place the patchwork face down, and the 
zip section facing up on top of it. Pin 
together and baste around the edges, 
keeping the ties out of the way while sewing. 

0 Bind the raw edges with the 21 / 2 " (6.5cm) 
single-fold binding tape. Machine stitch the 



TECHNIQUE: BINDING WITH MITRED CORNERS 



Perfect this technique on your jewellery 
roll and you will be able to use it for 
binding any squared project, including 
your first quilt! 

O Attach the raw edge of the binding 
along the raw edge of the project with 
binding clips. Leaving a 6”-8” (15-20. 5cm) 
tail unsewn, sew the binding to the fabric 
Vs" (1cm) from the edge, and then stop 
and backstitch Vs" (1cm) before reaching 
the first corner. Remove the fabric from 
the machine and trim the threads. 



crease. Finish sewing the last inches of 
binding in place. 

e Fold over the edge of the binding, so 
the fold just covers the seam on the back, 
and sew in place all round by hand with 
ladder stitch. When folding over corners, 
make sure the binding on the front stays 
folded neatly, then wrap the binding over 
the corner and overlap the fabric at a 
45-degree angle. Sew the corners in 
place with ladder stitch front and back. 



0 Fold the binding away from the fabric 
at a 90-degree angle and hold in place at 
the corner (a). 

e Re-fold the binding down to match up 
with the next side of the fabric (b). The 
new fold should exactly match the edge 
of the fabric. Use binding clips to hold it 
in place if necessary. 

O Starting Vs" (1cm) from the top edge 
of the fabric, backstitch and sew the 
binding to the fabric with the same seam 
allowance as before. Repeat sewing and 
turning the remaining three corners in 
this manner until you approach the 
beginning of the seam again, where the 
two ends of the binding overlap. 
Backstitch, trim threads and remove from 
the machine. 

O To connect the binding, overlap the 
two loose ends, mark and trim so they 
overlap by 1" (2.5cm). Open out, match 
the short ends and place right sides 
together - making sure the binding will 
not be twisted and will fold flat once 
sewn - and stitch together with a V 2 " 
(1.3cm) allowance. 



O 





O 




O Press the seam allowance open (c), 
then re-fold the binding and press the 



binding to the zip side of the roll, then fold it 
over to the patchwork side and hand-stitch 
in place (see panel, above, for guidance on 
how to mitre corners). Make sure your ties 
stay straight and out of the way during the 
machine sewing. 



SEWING 



18 ^ 







Taken from Retro Mama; Scrap 
Happy Sewing by Kim Kruzich 
(David & Charles, £14.99) 
Available from 
www.stitchcraftcreate.co.uk 
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Vnthege 

An easy bag with an adorable applique detail is 
just the job for little adventurers to tuck away their 
treasures when they’re out and about 

Project by ANNABEL WRIGLEY Photography by KRISTEN GARDNER 



HOW YOU MAKE IT 



MATERIALS 

V Vi yd/m of fun printed fabric, for the 
outer bag 

V Vi yd/m of heavier cotton, for the 
lining 

^ % yd/m of fabric, for the strap 

V Scraps of felt in several colours - 
pieces for large apple and mushroom 
must be at least 4" x 5" (10 x MVi cm) 

V % yd (or large scrap) double-sided 
fusible web 

^ Vb yd featherweight fusible 
interfacing (I use Pellon) 

^ Black thread (or your 
choice of colour) 

^ Basic sewing box 

r FOR TEMPLATES PLEASE 

1 TURN TO PAGE 91 

FINISHED SIZE 

91 / 2 ” X 111 / 2 ” (24 X 29cm) 

CUTTING NOTES 

Cut 2 pieces of printed fabric, 10" x 12" 

(25 X 30cm), for the outside of the bag 

Cut 2 pieces of heavier fabric, 10" x 12", 

(25 X 30cm), for the lining 



Cut 2 pieces of featherweight fusible 
interfacing, 10" x 12” (25 x 30cm) 

Cut 2 pieces of fabric, 4" x 24" 

(10 X 60cm), for the straps 

o Decide whether you want an apple or 
a mushroom for your bag decoration. 
Trace the template onto the paper side 
of the fusible interfacing. With the paper 
side up, iron the interfacing to the felt 
colours of your choice. Cut out the pieces. 
TTIP Create your own decoration if you 
prefer. Draw your design on the paper 
side of the fusible web, then follow the 
directions above. Remember, your design 
will be the reverse of what you draw, so 
take care if you are adding a design with 
letters or numbers. 

O Read the manufacturer’s directions for 
the fusible interfacing. Lay one piece of 
interfacing on the wrong side of one of the 
outside bag pieces. The rough side of the 
interfacing should face the wrong side of 
the fabric. Iron the two pieces together. 
Make sure they are stuck nice and tight - 
you may need to iron back and forth a bit. 
Repeat with the other outside bag and 
interfacing pieces. 









ycu can choose thread the 
same colour as your applique 
decoration it you like. I 
personally love using black 
thread. It really makes the 
shapes stand out. 



TT 



e Peel off the backing paper, and position 
your felt decoration pieces in the lower 
corner of the front outside bag piece. 

TTIP Make sure the felt shape is not 
positioned too close to the edge, otherwise 
it could get caught in the seam allowance 
when you stitch the bag together. Also, 
make sure you have the decoration exactly 
where you want it. Once you’ve ironed 
down the pieces, you can’t move them! 

O li'on down the decoration (see a, above), 
then sew around the edges to hold it in 
place (b). Stitch nice and close to the edge 
of the fabric, keeping your stitching even. 

e Now let’s put the bag together. Place the 
outside pieces right sides together. Pin 
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HOW YOU MAKE IT (continued) 



around the sides and bottonn (c). Leave the 
top open. Sew together, with the edge of 
the presser foot on the edge of the fabric 
(d). Start at the top right corner and sew to 
the bottonn, across and up the other side. 
Don’t forget to backstitch at the beginning 
and end. Turn the bag right side out. 

MAKING THE LINING 

O Place the lining front and back with right 
sides together. Measure a 3" (7.5cm) space 
in the centre of the bottom edge and use an 
erasable marker to mark a line (e). When 
you sew, leave this unsewn so you can turn 
the bag right side out through the hole. 

e Sew the pieces together, with the edge 
of the presser foot on the edge of the fabric 
(f). Start at the top right corner and sew 
down to the bottom corner. Stop and turn. 
Sew across the bottom, but stop at the 
marked line and backstitch. Start sewing 
again at the end of the line. Sew across the 
rest of the bottom and up the other side. 
Backstitch at every stop and start. 

MAKING THE STRAPS 

© Fold one 24 ” (60cm) strip in half, wrong 
sides together, and iron it. Now, using the 



44 Pretty Patches • JUNE 2015 





>£> POPOVER BAG Trcject 




centre crease as a guide, fold in each long 
edge so they nneet in the middle. Do the 
same with the other strip. 

O Now fold the strips in half along their 
length. Iron them nice and flat (g). Topstitch 
down both edges of each strap, nice and 
close to the edge (h). 

ASSEMBLING THE BAG 

® Pin one end of each strap to the outside 
bag, centred on a side seam of the bag (i). 
Look carefully at the picture. Line up the 
ends with the bag top, and pin. 

© With the lining still inside out, gently 
push the outside bag into the lining (j). Keep 
the strap facing down toward the bottom of 
the bag, out of the way. Line up the tops of 




the inside and outside bags. Pin all the way 
around. Before you start sewing, double 
check that the straps are pushed down into 
the bag and not all bunched up in there. 
Sew all the way around with the edge of the 
presser foot on the edge of the fabric, and 
remove the pins. 

TTIP You may need to take the extension 
table off your machine if you have one. This 
makes it easier to sew around the top in a 
kind of circle. 



® Push the lining down into the bag (m). 
Make sure to push out the corners well. Yay! 
Nearly done. Now you just need to iron 
around the top (n). 

® Finally, tie the handle ends together in a 
knot (o). You can tie the knot high or low - it 
all depends on how long or short you want 
your bag handles to be. 



0 Remember the gap you left in the lining 
bottom? Carefully pull the bag right side 
out through that hole (k). 

0 Fold in the edges of the hole you left in 
the lining piece. Iron. Topstitch the hole 
closed, sewing close to the edge (I). 




Taken from We Love to 
Sen/ by Annabel Wrigley 
(Fun Stitch Studio for 
C&T Publishing, £15.99) 
Available from 
www.searchpress.com 
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Oh, the tales they could tell! Textile artist 
Zara Day gives new life to vintage furniture 
with her unique embroidered fabric 

Interview by LINDSEY HARRAD Photography by FIONA MURRAY 



t was a chance conversation with a customer at a 
craft fair that gave textile artist Zara Day the flash of 
inspiration for her fledgling business, Rosemaryrose. 
‘They said they couldn’t And a fabric special enough 
to cover a particular chair. I found this interesting 
and realised I could make a beautiful fabric perfect for the 
piece,’ she says. ‘The textile wall art I was showing centred 
on the idea of memories being revealed like layers of peeling 
wallpaper, and I thought it might be possible to create 
something similar in the form of upholstery fabric.’ 

‘Chairs that tell a tale’ was the result, a bespoke service 
fusing Zara’s exquisite, hand-embroidered designs with 




Left: Zara in her Leamington Spa studio; she also works as artist-in-residence for 
community projects. Above: Mood boards illustrate designs and possible colourways. 
Below: Fragments of china feature in this intricate design for a new furnishing scheme. 
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1 didn’t want to sit at my machine, churning out the same design over and over’ 




statement pieces of furniture - which could be anything 
from a restored vintage chair to something contemporary 
by a specialist maker. 

STARTING OUT 

After an art foundation course, in which she developed the 
skills in illustration, fine art and textiles that combine in 
her work today, Zara went on to take a degree in fashion 
and textile design at Winchester College, in southern 
England. She worked in a variety of jobs, including 
costume and fabric print design, until she discovered her 
passion for teaching. 

‘I’d found being in a studio all day quite isolating and so 
I retrained, and I’ve been teaching textiles, art and design 
in secondary schools for the past 14 years. I now work on 
community-based projects as an artist in residence through 
Escape Community Arts. It works well for me as I can 
take on specific projects for them while also running my 
business. It’s nice to have a balance between working on 
my own in the studio and being around other people.’ 
Although she loves teaching, it was running an HND 
craft course that reignited Zara’s urge to make. 

‘I was working with students to develop ceramics, glass 
and textile products for craft shows, helping them learn 
how to build their own brands and businesses. I started 
to feel I was sharing all my good ideas, when I actually 
wanted to do it for myself too!’ 

After her initial success selling textile pieces at craft 
fairs, Zara was inspired by that chance conversation with 
a customer to create her first ‘chair that tells a tale’. 

‘My very first example piece was probably the one I’ve 
been most proud of,’ she says. ‘I translated a picture of 



flowers that my husband had given me for Valentine’s 
Day into a piece of flat fabric on the form of a chair and it 
transformed the design completely. I was amazed. It really 
convinced me that my idea could work.’ 

A successful visit to the Country Living Spring fair 
helped to confirm that there could be a good market for 
her pieces. 

‘I was selected to show my work at the first pop-up 
market at the fair in March 2013. 1 met some of the buyers 
for John Lewis and they were very enthusiastic about 
my chairs, which was so exciting. It was the first time Ed 
shown the chairs as design pieces in their own right. I still 
felt quite tentative about it all, and I was surprised by how 
well my ideas were received.’ 

On the strength of her success at the Spring fair. 

Country Living invited Zara to the Hay festival to 
participate in the My Country Business Awards, a 
competition that involved pitching a craft business idea 
to a panel of experts. The process enabled Zara to do 
some in-depth market research and focus on exactly what 
she wanted her business to be. The outcome was clear: 
to use traditional skills in the production of bespoke, 
embroidered furnishing fabrics to create an exquisitely 
made, high-end interior product. 

‘Each piece is handmade by me and is custom-designed 
for the client,’ she says. ‘My pieces are an antidote to mass 
production; they are genuine one-offs that people won’t 
find anywhere on the high street or in someone else’s home.’ 
Setting aside her teaching commitments for a year to 
concentrate on developing her own work, Zara opened 
Rosemaryrose for business in August 2014. Although 
chairs are her signature item, she also customises 



Above left: Floral stitchery 
cascades over the chair 
in this stunning design, 
entitled ‘Why is my heart 
dancing?’ The images are 
designed to look different 
from every angle. 

Above: Cushions from the 
‘Cluster’ collection, available 
soon at the Rosemaryrose 
website. 
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Right: ‘Kiss me a thousand 
times’ interprets a client’s 
favourite poem. 

Below; The ‘Memories’ 
chair showcases silk 
embroideries overlaid on 
partially eroded fabrics. 





lampshades, cushions, curtains, headboards, footstools and 
wall hangings. Depending on the level of embellishment 
and the complexity of the design, her pieces can take 
anything from one to three weeks to complete and range 
in price from a few hundred pounds to a few thousand for 
a heavily embellished design. 

Once the decorative fabric is created - Zara s preferred 
medium is either British-made wool or silk — she works with 
an experienced upholsterer to fit it to the client’s furniture. 

WORK IN PROGRESS 

Zara has created a collection of pieces to showcase each of 
the three different techniques she uses. ‘Clusters’ explores 
different combinations of traditional hand stitches to create 
a subtle textured background inspired by the random 
patterns created by fallen leaves, petals and seed heads. 
Clusters of stitches create areas of interesting textures, 
drawing the eye over the form of the piece. 

‘“Fragments” focuses on cutting away areas to reveal 
hidden patterns or images, creating varying depths by 
applying applique images to different areas, and again 
this is inspired by the idea of layers of peeling wallpaper,’ 
she explains. ‘I use hand stitches to add contrast, with free 
machine-embroidered motifs and images, combined with 
an eclectic mix of patterns and intricate hand stitches to 
embellish the motifs. 

‘Finally, “Memories” is all about partially eroded fabrics 
with embellished silks on top, so some areas will be 
treated and others won’t. Again, I use a combination of 
free-motion machine embroidery with traditional hand 
stitching to result in a very colourful, textured effect. 

People can also choose to incorporate their own special 
fabrics into the design to make it unique to them.’ 

Whichever technique is utilised, the results are 
without exception very special. Not surprisingly, Zara 
finds it impossible to pick one favourite piece from the 
commissions she has completed so far. 

‘One thing I wanted when I started this business was 
to not sit at my sewing machine churning out the same 
design over and over,’ she says. ‘If you want to do that you 
might as well go down the mass-produced, machine-made 
route. I wanted to have a different project each time, this is 
what excites me.’ 

Inevitably though, by working only to commission on 
bespoke pieces, Zara is committed to not outsourcing any 
of the making process, in the near future at least, as it’s 
the handmade nature of her designs that attracts interior 
designers and clients looking for carefully crafted, original 
work. Flowever, she is always looking for ways to evolve her 
portfolio and meet the requirements of her customers. 

‘I’m currently looking at using digital embroidery to 
give me more flexibility and the ability to create larger 
pieces,’ she says. 

‘I’m developing a collection of silk products including 
lampshades, cushions, wall panels and chairs, which will 
be ready to view later this year. A few months ago I also 
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‘My chairs are definitely 
designed to be used, 
people mustn’t be afraid 
to sit on them’ 



created a series of cushions for the Heal’s Modern Craft 
Market and they will be available on my website soon. I 
appreciate that a product such as a cushion is a great entry 
point for acquiring my work, so I’m going to be working 
on some more cushions and lampshades that I can sell as 
ready-to-buy pieces.’ 

But despite her plans for a ‘diffusion line’ of smaller 
accessories, the essence of Rosemaryrose is about creating 
a unique, handmade piece to tell a story that is special and 
precious to its owner, and which also complements their 
interior space. 

‘The idea is to take these old or forgotten chairs - maybe 
they’ve been left in the attic or inherited — which have an 
individual story about the owner’s history or family, and 
give them a new lease of life. I want to do this in a way 
that acknowledges and incorporates elements of the chair’s 
history and celebrates the memories that come with it.’ 

Given how beautiful Zara’s pieces are, they seem more 
likely to be displayed as works of art than employed as 
functional furniture, but she insists that they must be used 
and enjoyed. 

‘My chairs are definitely designed to be utilised, people 
mustn’t be afraid to sit on them!’ she laughs. ‘When 
I’m planning the placement of embellishments I take 
into account how heavily people expect to use the chair. 
Inevitably, over time, the design will get a little worn in 
areas - and that will be become part of the chair’s history 
and the owner’s story too.’ @ 
www.rosemary-rose.co.uk 





Top left: Intricate hand 
stitching creates an organic 
textured background, 
showcased in Zara’s 
‘Clusters’ chair. 

Above and left: Working 
on current commissions; 
Zara tends towards a bright 
palette but always has her 
client in mind. 



DO YOU HAVE 
A CHAIR WITH A 
STORY TO SHARE? 

❖ To contact 
Zara for further 
infornnation about 
having a design 
made exclusively 
for you, call 
07717 371668 
or email zara@ 
rosemaryrose.co.uk 
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Weave a little 



agte 



Adda 



Brush up your darning skills and use a stylish Visible mending’ technique to 
preserve much-loved textiles. Needle weaving can also be used to add a decorative 
touch to any garment or home accessory such as this pretty patchwork placemat 

Project by ELIZABETH HEALEY Photography by DAN PEARCE 
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HOW TO DO IT 



I used several types of fabric in this 
placennat: wool, quilting cotton and 
linen, all of which handled differently. 
To make the lighter fabrics easier to 
work with, and more in keeping with 
the crispness of the quilting cotton, I 
lightly sprayed the linen and wool with 
starch. I simply rinsed the starch away 
once the mat was finished to remove 
the stiffness. 

MATERIALS 

V Fabric A -ny2"xl5y2" 

^ Fabric B-W'x 71 / 2 " 

V Fabric C- 71 / 2 " X 4" 

^ Fabric D- 41/2" X 4 " 

^ Fabric E-ny 2 "x 5" 

^ Fabric F-Sy 2 "x 5" 

^ 11"x 15" lightweight wadding 
(batting) 

V Blunt-ended or tapestry needle 

V 4" piece of leather cord 
(or any cord of your choice) 

^ Medium-grey thread 

^ Assortment of cotton perle 
embroidery threads 

V Water-soluble pen 
^ Spray starch (optional) 

^ Embroidery hoop 
^ Set square and ruler 

V Basic sewing box 




O If using fabrics that fray easily, 
overlock or zigzag around all the edges 
of each piece. Turn the top edge of 
piece F over by y2", then by y2" again. 

Pin in place, then hem and lightly press. 

O Place piece F, right side up, on top of 
piece E, right side up. Align the bottom 
edges and sides, then pin in place. Sew 
these three edges together using a Vs” 
seam to form a pocket for the cutlery. 

0 Using a seam, sew pieces C and 
D together, then press open the seams. 
(If one of your fabrics is much darker 
than the other, press the seam to the 
dark side to avoid any show-through.) 
Now sew piece B to the long edge of 
pieces C/D, and press open the seams 
as before. Finally sew the long side of 
the pocket to the long edge of pieces 
C/D using a seam. 

TTIP When sewing a patchwork of 
fabrics together, opt for grey thread 
(light, medium or dark depending on the 
overall tone of your fabrics). You might 
be surprised at how well grey blends 
with virtually any pattern or colour. 

O Using a water-soluble pen, draw the 
shapes you want to darn. Be accurate 
when drawing your shapes, so if you 
want a square, make sure it’s a perfect 
square (this means using a set square 
and ruler), as the final piece of darning 



will most likely be wonky if you judge it 
by eye alone. Perhaps position the 
areas to be darned in places that are 
most likely to suffer wear and tear, such 
as where fork tines or sharp knives will 
rub against the fabric. 

e Create the warp threads. Thread a 
regular sewing needle with a long 
length of cotton perle. Sew long vertical 
stitches Vs" apart, making sure that your 
stitches start and end in a neat line 
along the top and bottom of your 
square (see a, above). To add interest - 
and to make it easier to keep a check 
on which threads your needle should be 
weaving under or over when you do the 
weft rows - alternate the colour of the 
vertical threads as I’ve done. Don’t pull 
the threads too tightly, or let them get 
too baggy; you want them to lie flat 
against the surface, so make sure your 
fabric isn’t overstretched if you’re 
working with an embroidery hoop. 

© Now for the weft threads. You can 
continue to use a regular sewing 
needle, or switch to a long, blunt-ended 
needle if you prefer. Bring the needle up 
at the bottom right of the first warp 
thread and, working right to left, weave 
it over this thread, under the second, 
then over the third, continuing to 
alternate over and under until you get 
to the end of the row (b). Make 
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HOW TO DO IT (continued) 



a tiny holding stitch at the end of the 
row to secure the line and keep the 
square’s shape. Bring your needle up 
above the little holding stitch and now 
work from left to right, this time 
weaving your needle over the warp 
threads you went under on the last row, 
and under any warp threads you went 
over (c). Again, make a little holding 
stitch at the end of the row. 

Continue in this manner until you 
have filled your area, occasionally using 
the length of your needle to gently 
tamp down the weft threads. 

@ When your needle weaving is 
complete, you can finish assembling the 
placemat. Centre the batting over the 
reverse of pattern piece A and baste 
them together. With right sides 
together, place pattern piece A over the 
patchwork. Sew around all edges with a 
Va" seam, leaving a 3” gap in one side 
for turning through, and another small 
gap for inserting the hanging cord. 

TTIP Be careful not to catch the batting 
in the seam as this will create bulkiness 
around the edge of the mat when you 
turn it the right way out. 

Mitre the corners by snipping off the 
points close to - but not too close to - 
the sewing line, so that when turned 






The terms warp and weft refer 
to the threads that make up a 
woven fabrie. Warp threads 
are the vertieal threads that 
run the full length of the fabrie. 
Weft threads are the horizontal 
threads that run from selvedge 
to selvedge (side to side). 



k 



through the corners will be sharp, flat 
and bulk-free. 



© Carefully turn the placemat right 
side out by easing everything through 
the turning gap. Using a blunt pencil or 
chunky knitting needle, poke the 
corners into shape - be gentle or you 
will end up busting through the seam. 
Fold in the edges of the turning gap 
and sew them together with ladder 
stitch. Insert the cord in the other gap 
and sew it together with ladder stitch. 
Finally, press your mat and remove the 
basting, and erase any water-soluble 
pen marks with a damp sponge. 



Read Elizabeth’s blog at 

elizabethsquarters.blogspot.com 



BECAUSE THEY’RE WORTH IT... 

y Moths are creatures with expensive 
tastes - they particularly relish 
cashmere and tweeds - and it’s a 
safe bet that your favourite sweater 
will be theirs too. Rather than try to 
shamefully disguise any damage. 

I’ve taken the decision to flaunt my 
mending skills, by darning old jumpers 
with brightly coloured, contrasting 
yarns. Meanwhile, a small tear in a 
much-loved jacket has been repaired 
with slightly shimmery cotton threads 
that stand out against the tweed 
background (below). 




^ Asimilarapproach can betaken with 
children’s clothes that are too good to 
throw away and could easily be passed 
on if given a little TLC. A strategically 
placed strip of visible mending not 
only repairs worn fabric, it personalises 
clothes that might otherwise be 
dismissed as hand-me-downs. 

You could even create a special 
applique patch, like this little tulip 
(below) - ideal for sewing on to areas 
that need extra reinforcement. If 
you’re weaving an irregular shape, the 
technique is the same. First you create 
the vertical, warp threads. Then you 
form the weft, systematically working 
across more, or fewer, of the warp 
threads as the width varies. 
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C^Horn 

Crafting... Quilting... Sewing 
Furniture 






Set your sewing machine up in seconds.... 

.... No need to lift, carry or struggle to find where to use your sewing machine again! 



Possibly the best scissors you 7/ ever get to use! 

Ask us about our new range of precision made German 
scissors a perfect companion for your new cabinet. 



Crafting... Quilting... Sewing 
Furniture 

www.hornfurniture.co.uk 

7 large lockable smooth running 
castors: so its easy to move around 
and well supfx>rted whilst its being 
used. 

Fitted with our easy push down 
release alnllfter system. With just a 
simple push down it will lift your 
sewing machine Into either a 
flatbed or to a free- arm position 
making it ready to be used In a 
matter of seconds. 
Even with its compact dimensions 
this cabinet is still capable of fitting 
virtually all sewing machines 
except for a few of the very largest 
ones on the market today. (For 
these larger machines you will 
need one of our cabinets fitted with 
a ’maxi’ air-lifter. If you have any 
doubts, please contact us to find 
out more information on fitting 
your particular brand and model of 
sewing machine) 

A flatbed insert custom cut to fit 
your sewing machine- included 

Fitted with a convenient removable 
top tray to the right of you giving 
quick access to all your sewing 
feet etc... and also a see-through 
cover to stop material catching 

4 swing out trays, with 2 
removable thread trays and 1 
button tray. A large, deep full 
length door tray finishes this handy 
door storage ensemble. 

Finished in 5 attractive, durable 
finishes available from stock. 

Delivered fully assembled by our 
own delivery vehicles. 



For more mformation Dovvnioad our latest 
brochure now from; 



Order yours now from your nearest Horn specialist listed below or contact us on 01793 834304 for more information 



www.hornfurwiture.co.uk 



Beds 

Tudor Rose, Patchwork. 

Oakley. 01234 824983 
wwwtudorTosepalchworkoo.uk 



Essex 

Superstitch, Leigh on Sea 
01702 478830 
www.superstitch.co.uk 



Berks 

Sew Devine. 

Reading 01 18 926 8664 
www.sewdevine.couk 



★ 



Sewmaster Sew/Machines, 
Reading 0118 957 1845 
WWW sewmaster.co uk 



Dowlings Sew/mach. 
Wickfbrd 01268 562022 
wwwdowUng-sew.co.uk 

Greater London 

Sew-wofks. 

Ewell. 0208 393 8488 
WWW sewworks.co uk 



Bristol 

Direct Sew/Machines. 
Brlslot0117 977 8216 
WWW direct'«ewingmachiries.oo.uk 

Cambs 

Sewcreative. Cambridge 

01223 350691 

WWW sewcreative co.uk 

Cheshire 
Jaycotts. Chester 
01244 394099 
wwwjaycottsco.uk 

Cornwall 

Direct Sew/ Machines. 

Redruth. 01209 216942 ^ 

www.thesewingstudio.oo.uk 

Devon 

Exeter Sew/Machines, 

Exeter 01392 275660 
www.exetersewing.co.uk 



Lewisham & Deptford Sew/Mach 
0208 6921077 

wwwsewingmachinesukco.uk 



Regent Sew/Machines. 
Ilford 0208 478 0669 
www.homeofsewing.co.uk 

Wimbtedon Sew/Machines, 
Wimbledon 0208 542 5240 
www.wimsewTetail.oo.uk 



Greater Manchester 
Bambers Sew/Machines. 
Manchester 0161 707 7786 
www.bambersew.com 






Glos 

Westend Sew/Centre. 
Cheltenham 01242 244025 
www.westendsewing.co.uk 



Hants 

Hampshire Sevang Machines, 

Fareham 01329 280499 

wvAv hampishiresewingmachines com 



Dorset 

Hansons Fabrics. 

Sturminster Newton 01258 472698 
www.hansonsfabncsco.uk 



Herts 

Rona Sewing Machines. 

Waltham X 01992 640250 
wwwonlinesewingmachines.co.uk 



Sewfine Sew/Machines. 
Watford 01923 693734 
www.sewflne.co.uk 

Kent 

The World of Sewing. 

Pratts Bottom 01689 638638 
www.wortdofsewing com 

CCB Sew/ Machines. 
Rochester. 01634 841597 
WWW ccbsewing co.uk 



The Sew/Knit Centre, 

Southport. 01704 534688 

Lines 

Couiing Sew/Machines. 

Lincoln 01522 521841 
www.coulingsewingmachines.co.uk 

Norfolk 

Sew Creative. Norwich 
01603 305888 
www.sewcreative.oo.uk 



Maidstone Sewing Centre. 
Maidstone 01622 670254 
wwwsewingmachinesuk.co.uk 

Ashford Sew/KnW Centre, 
Ashford. 01223 620948 
WWW sewingeentres com 

The World of Sewing. 

Tunbridge Wells 01892 533188- 
wwwworidofsewing.com 

Welling Sew/Machines, 

Welling 0208 304 0470 



Lancs 

Dalby & Jones Ltd., 

Preston. 01772 254558 
www.sewmgmachinespreston oo.uk 

Etty-Lilly. 

Bolton le Sands, 01524 734713 
www.etty-lilly.co.uk 



Hobkirk Sew/Mach Ltd., 
Blackburn 01254 693555 
www.hobkirk.co.uk 



Lords at Oswaldtwistle Mills. 
01254 389171 
www.lofdsewing.co.uk 






S A Sew/Machines 
Rochdale 01706 355529 
www.sasewingmachines.co uk 



Sew/Mach World. Kings Lynn 
01553 773362 

www.sevvingmachirtewofldonlKie co.uk 

Northants 

Sew-Northampton, Northampton 
01604 637200 
www.sewing-centres.co.uk 

Notts 

Coles Sewing Centre Ltd , 
Nottingham 01 15 988 1550 B 
www.colessewingcentre.co.uk 

Singer Sewing Centre, 

Beeston. 01 15 922 3904 
www.singer5hop.couk 

Oxon 

GTS Sew/Mach 
Banbury 01295 701384 
www.gtesewingmachines CO uk 

Shrops 

Sewing Centre, Shrewsbury 
01743 343902 

www.sewingmachinesshropshire.oouk 

Somerset 

Bredons Sew/Machines. 

Taunton 01823 272450 
www.bredons.co.uk 



Husqvama Studio. Bath 
01225 482413 

WWW husqvamastudiobath.co uk 

Suffolk 

Sew aeative. Bury St. Edmunds 
01284 755459 
www.sewcreative.co.uk 

Surrey 

The World of Sewing. 

Croydon 0208 681 1811 
www.wor1dofsewing.com 

Sewmaster Sew/Machmes, 
Guridtord 01483 567609 
www.sewmaster.oo.uk 

Tyne & Wear 
TuBys. Sunderland 
0191 565 7995 

www.tullyssewingmachines.couk 

The Fat Quarters. 

Newcastle 01207 565728 
01207 565728 

Singer Machines Ltd, 

Whitley Bay 0191 252 5825 
www.sewingmachine-sales.couk 

West Midlands 
Brewers Sew/Mach Ltd., 
Wolverhampton 01902 458885 
www.brewersuk.co.uk 

D.C.Nutt Sew/Machines, 

Bloxwich 01922 497603 
vvvvw.dcnuttsevvingfTiachinesco.uk 



L.M.Nutt Sew/Machines. 

Sutton CoWfieW 0121 373 5497 

www.nuttsewingshop.co.uk 

Wilts 

Cloth of Gold. 

Wootton Bassett 01793 853908 



Worcs 

Creative Hands 2. 
Worcester 01905 24940 
www.aeativehands2co.uk 



Yorks 

Whiterose Sew/Craft Centre 
Harrogate 01423 503767 
wwwwhiterosesewtng.co.uk 






Flynns Sew/centre, 

At Browns of York.01904 561234 
www.flynns-york.co.uk 



Helens Houses. 
Doncaster 01302 708227 
WWW helenshouses CO uk 



M.K.C. Sew/Mach 
Leeds 01 13 245 3156 
Www.mkcservtoe.oo uk 



Scotland 

David Drummond, 

Edinburgh 0131 539 7766 

Pembertons Sew & Craft Centre. 
Stirling 01786 462993 
www.psmc.co.uk 

Wales 

Newport Sew/Centre. 

Newport 01633 284646 
wwwjbsewing.com 



Frank Nutt Sew/Machines. 
Kings Heath 0121 444 3978 
www.franknuttco.uk 






Sew/Mach Direct, Wrexham, 

0800 092 5215 

WWW sewingmachines.co uk 






Retailers marked to the right with a 



are Horn Superstores holding 3 or more current cabinets on display and a 






has 6 or more on display 



(The sewlnf machine and accessories are not Included) 



tllLfilS 

Trading Post/\^ 




With a huge range of 
quality patchwork & 
quilting fabrics, a variety 
of waddings, notions, 
books, patterns and gifts 
we're well worth a visit. 



Opening Hour 5 : 

10am to 5pm 




Tuesday to Saturday 



Baerton Old School 
tWooP€ Road. 
5u«rton. Ch«5rnr€. 

CUU3000 
Td: 01270 812541 



fabric notions $ 
Long-Arm Quilting 
Service 



VISIT OUR NEW WEBSITE at 
iiUULiiiu.qullt€rstradlngpaSt.cc>m 





Jatchfinders 



13 Church Road, Cheadle Hulme SK 8 7 JD 

Tel , 0 ] 6 1 478 1 807 w ww, patdi 11 nde rs xq m 

Now open Mood^'-Saturd^' 9.30ajn430pm 



Patchflnders U a huge specialist quilting shop with two floors full to 
the brim with brand new fabric ranges, a rainbow selection of plains, 
lots of mixer fabrics, panels, fat quarters, jelly rolls and 
end of bolt remnants. 



Badger^Ear^ 




A sewing & craft cafe in West London 

Fabrics & Haberdashery ❖ Classes & Clubs ❖ Coffee & Cake 



www.badgerandearl.com 

14A Sutton Court Road Chiswick London W4 4NG 020 8994 0205 











SGw now 



Brand NeuH Mini of tfie Month Club! 

12 months of mini quilts 

by designer Lynne Goldsworthy 



Patterns 



Fabric 



Notions 



SeujH 



K 



ot: 



CO 



u 











JANOME 



JANOME COMPETITION 




Meetyour 
new best 
friend! 



Introducing the Janome XL 601 — the ideal 
companion on your stitching journey 



The experts at Janome say this fully computerised yet lightweight 
sewing machine is designed to be super easy to use and ultra portable 
too - and we’ve one to give away to a lucky Pretty Patches reader. 



F ully computerised, yet light enough to carry 
to sewing classes, the XL601 is a full-size 
sewing machine that weighs less than 6kg. 

The introductory model to the popular XL series, 
this easy-to-use machine is ideal for beginners and 
more experienced sewers alike. The maximum speed 
controller allows for precision sewing, whilst the auto 
needle threader and the auto 1-step buttonhole make 
sewing simple. There’s a needle up/down facility, 
great for pivoting on corners, and an auto-lock stitch 
for a perfect end to stitching. It also has a start/stop 
button, which means the machine can be used 
without the foot control. Whatever you like to make, 
you’ll love this fantastically versatile machine. 



FEATURES INCLUDE: 

✓ Fully computerised 

✓ Maximum speed controller 

✓ Programmable needle up/down 

✓ Lock stitch feature 

✓ 30 built-in stitches 

✓ Start/stop button 

✓ Auto 1-step buttonhole (3 styles) 

✓ Auto needle threader 

✓ Drop feed for freehand embroidery 

To find out more about the XL601 and 
the complete Janome product range, 

go to www.janome.co.uk 




Simply answer the following !? i 
question: t 

i. 

How many built-in stitches 
does the XL601 have? 

To enter the draw to win, go to 

www.prettypatchesmagazine. 
com/competitions and follow 
the instructions. Entries must be 
received by 25 June 2015. 



For full terms and conditions please see page 96. 
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^-£>Tr(^ NECKTIE PILLOW 




l-£> 

Vld Achod Atyle 



With Father’s Day coming up, raid the wardrobe for old ties and create this stylish 
masculine patchwork as the perfect gift for a special dad 

Project and photography by VERA VANDENBOSCH 



Vera says: ‘Vintage silk ties have such wonderful graphic designs. They are great for nnixing and 
matching on a decorative bolster pillow. Look for the perfect combination of patterns and colour at 
boot sales and pound shops and let them inspire you. Because tie silk is relatively thin and fragile, 

I appliqued the ties to a linen background before incorporating them into my pillow. Groovy!’ 
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>-C> NECKTIE PILLOW Trcject 



HOW YOU MAKE IT 



MATERIALS 

^ 6 silk ties 

^ % yd (70cm) medium-weight linen 

V 12" X 24" (30 X 60cm) 
pillow insert 

^ Basic sewing box 




9 Using pencil and ruler, mark an 11" x 23" 
(28 X 58cm) rectangle on the linen, and 
cut out with a Vi' (12mm) seam allowance 
all around. 

O Cut the ties into 12" (30cm) pieces. 

There is no need to undo the stitching or 
remove any lining. 

e Pin the first tie piece to the good side 
(ie the unmarked side) of the linen 
rectangle, starting on the left. Make sure 
the tie piece overlaps the seam allowance. 

O Now pin on the second piece, making 
sure it overlaps slightly with the first. Since 
ties decrease in width, you will need to 
alternate directions: wide to narrow, narrow 
to wide, wide to narrow, and so on. Keep 
pinning until the entire surface is covered. 

e Machine-stitch a straight line in every 
spot where two ties overlap, making sure 
that the stitching is as close as possible to 
the edge of the tie. This is tricky, as the tie 
silk is slippery, so do it slowly and carefully. 
Once all ties are stitched down, the pillow 
front is done. 

O Using pencil and ruler, mark two 11" x 26" 
(28 X 66cm) rectangles on the linen, and 
cut out with a Vi' (12mm) seam allowance 
all around. 

On one of the 11" (28cm) sides, make a 
hem by folding over the linen twice, first by 
Vi' (12mm), then by 1" (25mm). Press down 
this hem and secure with two rows of 
machine stitching: one right at the edge of 
your piece and one right at the edge of the 
hem. Make sure to use a thread that is the 
same colour as your linen fabric. Repeat for 
the other 11" x 26" (28 x 66cm) piece. 

© Place your pillow front on the work 
surface, good side up. Place both pillow 



i usually machine-stttch right 
ever my pins. 1^ you prefer net 
to, you can temporarily baste the 
Jjabric pieces together. Basting (or 
tacking) means sewing with long, 
easily removable stitches, by hand 
Just remove the basting thread 
after you have machine-stitched 
your fabric. 



backs on top, good side down, aligning the 
edges. They will overlap in the middle. Pin 
all pieces together and machine-stitch all 
around. Remove the pins. 

O Carefully cut off the seam corners 
diagonally (see right), making sure not to 
cut into the stitching. 

0 Press open the seams and turn the pillow 
cover inside out. Gently push out and shape 
each corner from the inside with the point 
of your scissors. Press flat with an iron and 
stuff with the pillow insert. 

Once you’ve mastered this project, think of 
aii the other things you couid appiique on 
fabric and turn into a unique piiiow: vintage 
handkerchiefs, pocket squares, do Hies... 





MAKING SHARP CORNERS 

y Here are some simple tricks for 
sewing two pieces of fabric together to 
make a square corner. 

© Prepare your work by pressing both 
pieces of fabric and pinning them 
together on the marked pattern line. 
Machine stitch on the pattern line and 
remove the pins. 

© Cut away the seam allowance on 
the corner diagonally, making sure you 
do not cut through the stitching. 

© Press open your seam, turn your 
work inside out and press again. You 
may need to use the point of your 
scissors to gently push out and shape 
your corner from the inside. 




Project taken from Scraps: 
Stylish Stash Fabric Crafts to 
Stitch by Vera Vandenbosch 
(Taunton Press, £16.99) 
Available from WWW. 
thegmcgroup.com 
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Continue your quilting, patchwork and applique journey! 

Subscribe no 




AND WEIL ENTER YOU INTO 
OUR FABULOUS PRIZE DRAW 



We’ve eight fat quarter 
bundles of the new 
Street Life collection 
from Dashwood Studio 
(pictured), designed 
by Jessica Hogarth, 
to give away to new 
subscribers! 

All you have to do is take 
out a subscription before 
25 June 2015 and we’ll 
enter your details into an 
exclusive prize draw. 

Normal competition rules apply 
please see page 96 for details. 




SUBSCRIBE * 



TODAY 

from £24.99 
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Sweet S' simple makes 
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A JANOME 
XL601 
SEWING 
MACHINE 



SEWING TOGO 
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Bn mint accessories for 
high days an dholidavs 



Darning skills 

Needle weaving -a quick 
fix for favourite fabrics 



spheral and olaceSF 



Treasurecj 



textiles 

The American M useu m **-* •’>*-* "**^ 



celebrates family milestones A 



FREE 

GIFT 



MAKE A VINTAGE CAKE COVER 
SCRAP HAPPY JEWELLERY ROLL 
BRIGHT NEW FABRIC PRINTS 
FALL FOR THE FLAMINGO TREND 
FATHER'S DAY NECKTIE PILLOW 



sttjnsv^ strips ^ scJiraps 

Turn your ;pf*Uiest leftovers 
mte a handy patchiwofktote 






PiPU 

*772053^11 601 









ADD TO YOUR STASH... 

^ Jessica Hogarth’s first fabric collection for Dashwood Studio, 
Street Life is a quirky and sophisticated collection based on 
the hustle and bustle of the modern city. From aerial views of 
the streets to parks, phone boxes, crowds and traffic, Jessica 
combines urban and natural icons of city life against a bright 
yet muted palette. 

You can find out more about the designer and her fabric at 
www.jessicahogarth.com and www.dashwoodstudio.com 

^ Plus, read our interview with Jessica on page 12! 

Three great ways 
to subseribe 

Have every issue of Pretty Patches delivered to you 
at home from £24.99 inc p&p (UK only). Here’s how: 

Post 

Fill in the form, it couldn’t be simpler! 

Telephone 

Subscribe over the phone by calling 

01202 586848 

Online 

Visit www.selectps.com 

and subscribe online 

THE BENEFITS 



SUBSCRIPTION FORM 

YES! rd like to subscribe to Pretty Patches and save money 

This subscription is: LJporme LJ A gift for someone* 

YOUR DETAILS MrD MrsD MissD MsD 

First name Surname 

Address 



Postcode Email .. 

Daytime phone Mobile 



* If you're giving I Pretty Patches as a gift, please complete both the recipient's and your own details (above). 

GIFT RECIPIENT'S DETAILS ONLY MrD MrsD MissD MsD 

First name Surname 

Address 

Postcode 

PAYMENT OPTIONS 

1 DIRECT DEBIT PAYMENT - £35 annually (UK only) 

Instruction to your bank or building society to pay by Di 

Please fill in the form and send to: 

Select Publisher Services Ltd, PO Box 6337, number® D ® 0 0 D 

Bournemouth BH1 9EH 

Name and full postal address of your bank or building society: 

To: The Manager Bank/building society 

Address 



Postcode 

Name(s) of account holder(s) 

Branch sort code D 0 D 0 0 D Account number 00000000 

Reference 00000000000000000 (Official use only) 

Instruction to your bank or building society 

Please pay Select Publisher Services Ltd Direct Debits from the account detailed in this instruction subject to 
the safeguards assured by the Direct Debit Guarantee. I understand that this instruction may remain with 
Select Publisher Services Ltd and, if so, details will be passed electronically to my bank/building society. 

Signature Date □ □□□□□ 

Banks and building societies may not accept Direct Debit instructions for some types of account. 

SUBSCRIPTION PRICING WHEN PAYING BY CHEQUE OR CREDIT/DEBIT CARD 
6 ISSUES 0 UK £24.99 D Europe £34.99 0 Rest of world £43.99 

10 ISSUES 0 UK £39.90 0 Europe £56.50 0 Rest of world £69.50 

2 CHEQUE 

I enclose a cheque for (made payable to Select Publisher Services Ltd) 

3 CREDIT/DEBIT CARD 0Visa 0 MasterCard 0 Maestro 

Card Number □□□□□□□□□□□□□□□□ 

Expiry date □ □□□ Valid from 00 0 0 (if shown) 



Issue number I II I (if shown) Security number I II II I 

(last 3 digits on the back of the card) 

Signature Date □ □□□□□ 







^ You can save over 20% off the 
shop price of Pretty Patches 

^ Your magazine wiii be deiivered 
direct to your door 

^ You’ii never miss an issue 



I would like my subscription to begin from issue number 



RETURN THIS FORM TO: 



Pretty Patches Subscriptions, Select Publisher Services Ltd, PO Box 6337, Bournemouth BH1 9EH 




Please tick this box if you DO NOT want to receive any other information from Select Publisher Services Ltd. 
Please tick this box if you DO NOT want to receive any other information from other companies. 



PP#13 



Prize draw entry closes at midday on 25 June 2015. 
Subscribers will receive 10 issues of Pretty Patches in a year. 




Fabrics, haberdashery, books and patterns 
Workshops and courses for all levels 
Groups welcome we can also brin^f our shop to your 
grovip 

All welcome every Tuesday morning to our drop 
in session 

Free advice anytime 
UPSTAIRS at Units 403-4071 

The Commei-cial Centre, Picket Piece, Andover SPii 6RU 
1: 01264 324420 / e: infa@quiller 5 dreaTn„cOrUk 
WWW .quiitersd ream.co .uk 
Open Tiiv-Fri 9 , 30-171 00 Sat 9 , 30 - 16.00 





DOTTY DOLLY ^ 

13 Fore St, Wellington^ Somerset TA2I 8AA 

Tel: 01823 660879 Ej||H 



WE stock Moda, RJR, Lecien, EQS, Ebor, 
Makower. Michael Miller, Anni Downs etc. Also 
range of ribbons, buttons and haberdashery. 
Approx 5 minutes from junction 26 on M5 



WWW. dotty dolly quilting .co .uk 










.jUST 



Stockists of fabrics, 
patchwork supplies, 
sewing essentials and 
much more... 



Just Sew, Poets Walk, Penrith, Cumbria, CA 1 1 7HJ 
justsewpenrith@googlemail.com 
www.justsewpenrith.co.uk • Tel: 01768 866791 







Td : 0 1 905 25958 
ioU-i-e nqu if ies^thec otto nrecl.co.uk 



Jhg Cotton Reel 
42 Broad Street 
LUorcester 
tURI SLR 



n^el.co.uk 




Diana Cox 

about loyalty card 



Open 7 days a week 



We stock: 
Mekower uk 
KI(« Cole 



50/56 High Street 
Market Deeping 
Peterbourgh PE6 8EB 



Pippins Patchwork & Crafts 



Tildo 

East of India 



Tet:01 778 394131 
Mobile:07951040717 



Oover pippinspatchwork@hotmail.com 
WWW pippinspatchworkshop.co. uk 



-1^ j 



A" 



Belle 

FABRICS 












X 



EXTENSIVE RANGE OF HABERDASHERY. 

AN ENORMOUS RANGE OF FABRICS. 
STOCKISTS OF BERGERE. STYLECRAFT & 
PATONSWOOL 








The Corner Patch 

-j. a ante comep of patchwork heaven 
Opening Hours: Tues - Sat 10-5 
Late Night Wednesday until 8 



Fabric, wadding, 
threads and 
haberdashery 

12 High Street, Ecdeshall, Stafford 5T21 6BZ 

Tel: 01 785 859360 E-nnail: jane@thecornerpatch.co.uk 



www.thecornerpatch.co.uk 



Cfesses for 
abilities 







MAKING, BAKING, 
PATCHING & STITCHING 

Home is where the heart is, so why not spend your precious sewing time making 
useful and beautiful accessories that you and your family will treasure 
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Two for 
tea 

Entertaining outdoors? A pretty 
patchwork food cover keeps 
unwelcome visitors from your 
freshly baked cakes, while the 
matching pot stand {opposite) 
will protect your garden table 



MATERIALS 
For the food cover: 

^ 1 fat quarter each of 3 ditsy retro 
florals - a lilac floral, a green/lilac 
floral and a lemon patterned 
^ 1 fat quarter of plain fabric, for 
backing 

^ Small coordinating button 
^ 145cm lilac cotton lace 
V 4 X 8mm crackle glass beads 
^ 6mm crackle glass beads 
^ Bead needle 
For the pot stand: 

^ 1 fat quarter each of 3 ditsy retro 
florals, as above 

^ 20 X 20cm heatproof wadding 
^ Small coordinating button 
^ 14cm lilac cotton lace 



r FOR TEMPLATES PLEASE \ 

1 TURN TO PAGE 92 J 

FOOD COVER 

O Begin by cutting a 30 x 21cnn rectangle 
fronn your lilac floral. Cut a 6cnn wide strip of 
green/lilac fabric. Join two short pieces of 
the strip to the shorter end of the rectangle, 
trimming the length to fit, then attach two 
longer strips top and bottom. Press the panel. 

O To make the hexie flower you will use an 
English paper piecing method, with papers 
(see opposite page). Use the template to 
make seven 2cm hexie papers for the flower. 

O When you have made the flower, attach 
it to the centre of the lilac panel with 
overcast stitches. 



Project by DEBBIE VON GRABLER-CROZIER 

Photography by DAN PEARCE 




Plus: 

^ Dark brown perle 8 cotton thread 
^ Fray stopper 
^ 2.5cm wide ecru cotton tape 

^ Courier font alphabet stamp, eg 
Hobby Art CS076D Alphabet Typed 

V Ranger Archival inkin Jet Black 
^ Basic sewing box 



O The lining fabric for this project is a little 
larger than you need but don’t trim it yet. 
Place the finished top onto the lining, right 
sides together and machine sew all round, 
leaving a gap for turning out. (If you plan 
to attach the lace by machine, it needs to 
be sewn in at this stage, but for a more 
authentic vintage look, sew by hand - see 
step 7.) Trim the lining fabric back now and 
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PAPER PIECING A HEXIE FLOWER 

y Making hexie flowers is super sinnple. First take your paper and cut the chosen fabric 
(here, lemon) just a little bit bigger all around (a). Then fold the fabric over the paper and 
secure with some tacking stitches (b). When you have amassed a few hexies, sew them 
together with an overcast stitch (c). Remove the papers. For the flower in this project you 
will need six lemon hexies and one from the green print for the centre. 



turn out through the gap. Slipstitch the 
gap closed. 

o Use the perle cotton to quilt the cover 
with a running stitch around the hexie 
flower and just inside the lilac panel. Use 
normal thread to quilt around the outer 
edge (about V 2 cm in), also with a running 
stitch, and on the hexie flower itself and 
also on the green strip panels (see below). 

O To make the label, start by treating the 
ends of the cotton tape with fray stopper. 

If desired, stamp the word ‘bake’ onto the 
tape with the jet black ink and allow to dry. 
Attach to the bottom right-hand corner of 
the cover with perle cotton, using a running 
stitch. Sew the button to the left-hand side 
of the label, half on and half off. 

0 Attach the lace around the edge of the 
cover. I recommend doing this by hand as 

1 have done - it’s great practice in getting 
your stitches neat and it gives the cloth a 
wonderfully retro feel. 



© Thread the bead needle with ecru thread 
and attach the 6mm beads all around the 




edge of the lace about 1cm apart. Use the 
four 8mm beads for the corners to make a 
decorative weight there (see below). 

POT STAND 

© Begin by cutting a circle 17cm diameter 
from your lilac floral, using the template 
supplied. For the flower, you will need six 
lemon hexies and one from the green print 
for the centre. Use the hexagon template to 
make seven 2cm hexie papers, and stitch 
the flower together as for the Food Cover 
(and see above). 

© When you have made the flower, attach 
it to the centre of the lilac circle with 
overcast stitches. Lay a 20 x 20cm piece of 
the green floral fabric face down. Put the 
wadding on top and then the embroidered 
circle face up on top of that. Pin all three 
layers of the pot holder ‘sandwich’ together. 

© Use the dark brown perle cotton to quilt 
around the hexie flower. Use regular ecru 
sewing thread to quilt on the hexie flower 
itself. Trim the three layers so that they are 
the same size as the top (17cm). 




Debbie sourced her fabric from 

www.cottonpatch.co.UK 

Sundry items from eBay 



O From your green fabric, make some bias 
binding to bind the pot holder. Cut 3cm 
strips on the diagonal (bias) - they need to 
be long enough to go around the entire 
border, so cut, measure and join if 
necessary. When you have enough in one 
continuous strip, fold in half lengthwise and 
iron. Fold the raw edges into the centre and 
iron. Hand sew in place. You can use a bias 
strip maker if you like. 

e Make the label as for the Food Cover 
(step 6), then fold in two to make a hanging 
loop for your pot holder (below). Sew the 
button to the base of the hanging loop. 
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^-£>Tr(^ SEWING MACHINE MAT 



M> 

lhatdneat! 

Made from a single tea towel, this simple mat does more than just protect your 
sewing table. Padded and quilted, it has handy tape measure edges for checking 
hems and seams, plus secret magnets to keep your pins tidy while you work 

Project by JEMIMA SCHLEE Photography by HOLLY JOLIFFE & JEMIMA SCHLEE 



HOW YOU MAKE IT 



MATERIALS 

^ 1 tea towel, at least 20 " x 30" (50 x 
76cm), or fabric of your choice 

^ 2 measuring tapes 

^ 20" X 15" (50 X 38cm) cotton 
wadding (batting) 

^ White thread 

V Thread to match your measuring 
tapes and the stripe in your tea towel 

^ Magneticstrip%"(5mm) wide, or 
%" (5mm) magnetic 
discs (optional) 

^ Basic sewing box 



A NOTE ON STRIPE PLACEMENT 

If you are using a patterned or striped tea 
towel for your project, it’s worth spending 
a bit of tinne planning the placennent of the 
woven or printed design before cutting 
your fabric. 

O Unpick all the henns around your tea 
towel and press it flat with a hot iron. With 
the wrong side up and a short end nearest 
you, fold the top edge down to line up with 
the bottom edge and press with a hot iron 
to create a sharp crease. Open out and 
place your cotton wadding (batting) on the 
bottom half, centred across the width and 
butting up to the fold crease. Trim the 
wadding to be W (1cm) narrower on both 
sides and along the raw edge at the 



bottom. Pin or tack (baste) and sew down 
Vs" (3mm) in from all edges by machine. 
Remove the pins or tacking and finish off 
your thread ends. 

O Turn the tea towel over so that the right 
side is facing you. Fold the top edge down 
to meet the bottom edge, align all edges 
and pin or tack. Stitch a W (1cm) hem 
around the three open sides, leaving a 6" 
(15cm) turning gap along the bottom seam. 
Reverse stitch at either side of the turning 
gap to strengthen it. Remove the pins or 
tacking and snip the bottom two corners at 
90 degrees and the top two at 45 degrees, 
close to the stitching. Turn out through the 
turning gap. Tease the corners until they are 
fairly sharp, then press with a hot iron. 
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HOW YOU MAKE IT (continued) 



o Fold in the raw edges of the turning gap 
by W (1cm). Press with an iron and pin 
together. 

O Close by hand with small overstitches 
and white thread, and remove the pins. 

e Lay a measuring tape (5mm) from 
the bottom edge and W' (2cm) from the 
left-hand edge. Cut the other end W' (2cm) 
from the right-hand edge. Set the machine 
up with colour thread on the top and white 
in the bobbin. Stitch the tape in place Vs" 
(3mm) from the top and bottom edges all 
the way around, stopping short of the metal 
end if the tape has one. Repeat with the 
second tape along the opposite edge. 

If desired, feed a long strip of (5mm) 
magnetic tape (or magnetic discs) into the 
channel beneath the measuring tape so you 
can corral your pins while you work. 

O Thread the top of the machine with 
coloured thread to match your tea towel. 
With white thread still in the bobbin, test 
your zigzag stitch length on a scrap of 
fabric until the zigzag measures Vs" (3mm) 
wide. Then stitch vertical lines ^W' (3.5cm) 
apart between the two measuring tapes. 



Taken from Take a Tea Towel: 16 
Beautiful Projects for Your Home 
by Jemima Schlee(GMC, £12.99) 
www.gmcbooks.com 





TOPSTITCH 

y A straight line of machine stitching worked on the 
right side of the fabric, parallel toseamsand edges. 
It can be used as both a decorative and a functional 
stitch, adding strength to a hem or seam. 

ZIGZAG STITCH 

y Used along raw edges to help reduce fraying, 
zigzag stitches can also be used decoratively or to 
strengthen pressure or stress points. You can alter 
the length of the stitches and how close together 
they are. To change from straight stitch to zigzag (or 
vice versa) without breaking your stitching, always 
adjust the stitch function with the foot down (to hold 
your fabric in position) and the needle up. 
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The Bramble Patch 



Britain's premier destination for patchwork, quilting & fabric arts 




the quilter's quilt shop... 

fabric • wadding • haberdashery • tools • kits • books • classes & 
workshops* award-winning quilting service • exhibitions & events 



www.brBmblepatchonline.com 

West Street, Weedon, Northamptonshire, NN7 4QU • 01327 342212 




COOK 

Quilting Supplies 

Hundreds of beautiful 
cotton fabrics are 
ready for immediate 
dispatch from our 
online shop! 

FREE first class delivery 
on UK orders over £25! 



Orders are dispatched within one working 

We have a drop in day 
Wednesday for visitors wishing to 
browse and shop 

We also welcome 
telephone orders 

Tel: 01384 636 717 
email; mail@cookesquiltlng.co.uk 

www.cookesquilting.co.uk 







01559 371018 

ENQUIRIES@CROSS-PATCH.CO.UK 










01 A28 608817 

i nfo^pinsandneedftsgrayshott co.uk 

Kaffe Fassett 

'Westminster ^o6rics 

Riley Blake 

MaKower eqs 

M K ,mf^‘'Moda 

Michael Miller Cu,ern»nn 



pinsondnee'dlesgrayshoitt.co^k' 




msTi'Ng 

DC jDfige m\idd%^ddd 



• Intermediate Happiness Quilt on 7th & 8th Oct 

• Advance Enchanting Star 9th & 1 0th Oct 

• workshop only £145.00 including buffet 

• Use code PrettyP for 10% off 

• Limited to 20 students 

• Course will be held in Leicester. 

• See website for further details 
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Piecinga 

Dresden Plate 



The Dresden Plate block is nanned 
after the town in Germany that 
produced decorative porcelain. It was 
popular in the 1930s and is often seen 
as a full circle with petals radiating 
out from a central round. There are 
a number of specialist rulers on 
the market that save the need for 
templates, and various techniques for 
creating rounded and pointed petals. 
You can also make full circles, half- 
circles and quarter-circles to give a 
myriad of different quilt designs. 



MATERIALS 

^ Scraps of fabric at least 3" x 5" 

(7.5 X 12.5cm) - each block has 20 
petals, so you can use 20 different 
fabrics if you like! I used Liberty 
Tana Lawn 

^ 1 piece of linen, 15" X 15" (38 X 
38cm), for the cushion front 

^ 2 pieces of linen, each 18" X 12" 

(46 X 30cm), for envelope back 

^ 2 strips of contrasting fabric, 2" x 
15" (5 X 38cm), and 2 strips 2" x 18" 
(5 X 46cm), for the border - plus 1 
extra strip to trim back (optional) 

V Vintage embroidery, to fill a circle 
4Y2" diameter 

^ 9" X 9" freezer paper 



Adda 
new skill 



%j 



The gorgeous Dresden Plate patchwork block with its central 
circle is the perfect showcase for vintage embroidery. Follow 
our step by step tutorial to create this pretty cushion 



V 9" X 9" stabiliser or calico 

^ Selection of matching and 
contrasting threads 

^ 16" X 16" cushion pad 
^ Basic sewing box 




Tutorial and photography by JANE RAE 



FOR TEMPLATE PLEASE 
TURN TO PAGE 92 



Jane says: There’s sonnething really pleasing about piecing a Dresden 
Plate. The radiating petals offer a great opportunity to use up treasured 
scraps of fabric and, once stitched together, they create a natural frame 
for a special piece of embroidery. This cover is zip-free and uses an 
easy envelope back to hold the cushion in place.' 



FINISHED SIZE 

171/2 " X 171/2" (approx 44.5 x 44.5cm) 

PATTERN NOTE 

This pattern uses both %" (6mm) and 
1/2" (12mm) seam allowances 
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HOW TO DO IT 



O Use the template provided to cut out 
20 fabric petals (see a). 

Q Fold a petal in half lengthwise, right 
sides together and stitch along the top 
edge, using a (6mm) seam (b). Snip 
the folded edge above the seam at a 
45-degree angle to reduce bulk. 

e Keeping the petal right sides 
together, open out the seam and finger 
press flat so that you create a point at 
the top. Turn the point inside out so that 
right sides are now outside and press. 
You can use a pencil to push the point 
through to create a nice, neat angle (c). 
Repeat for all 20 petals. 



b 



3-£> DRESDEN PLATE BLOCK 






^ To create the Dresden Plate block, 
decide on your arrangement of petals 
and then start piecing by placing 
neighbouring petals right sides 
together and stitching along one long 
side with a Va” (6mm) seam (d, e). 

S Keep joining petals until you have 
stitched all 20 of them together and 
your block is complete. Press the seams 
in the same direction as you go. 



away to reveal another layer beneath, 
then hand- or machIne-stItched In place. 
TTIP Freezer paper is perfect for 
applique as the waxy side of the paper 
bonds with fabric when ironed, and you 
can peel it away easily when you’ve 
finished. Freezer paper is available to 
buy from specialist quilt shops. 



The centre of our Dresden Plate block 
Is finished with reverse applique (see 
overleaf), a technique that Involves 
removing - rather than building up - 
layers of fabric. The top layer Is cut 
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HOW TO DO IT (continued) 



CREATING THE O Using ennbroidery scissors, snip the reveals the embroidery underneath. 

REVERSE APPLIQUE fabric at Vi' (12mm) intervals towards Press and pin in place, being careful to 

0 To create a finished edge around the the rim of the paper, then finger-press keep all the layers together, 

centre of your Dresden Plate block using the fabric over the edge of the paper to Take the entire block over to your 

reverse applique, take your piece of create a folded edge (h). Press in place, sewing machine and top stitch around 

freezer paper and draw a circle in the being careful not to burn your fingers! the inside edge of the block window, 

centre 9" diameter (f). Use embroidery Carefully remove the freezer paper T TIP I used a walking foot to do this 

scissors to cut out the circle and discard. by peeling it away from your fabric. so that all the layers would sit together 

Turn your Dresden Plate block right side with ease. You may wish to use a 
0 Place the freezer paper, tacky side up and you will be left with a nice neat decorative stitch or a zigzag stitch, 

down, on the wrong side of your edge around the centre window. Now turn the block over and, using 

Dresden Plate block, centrally so that your embroidery scissors, carefully trim 

the circular window is directly on top of 0 Lay your piece of stabliser or calico away any excess stabliser or calico, 

the window at the centre of the block on the ironing board, place your vintage 

(g). You will have a rim of fabric that sits embroidery centrally, on top, right side Take your linen cushion front and 

outside the paper window. Press the facing upwards. Place your block on top, fold it in half, then in half again to find 

paper in place. right side up, so that the centre window the centre point. Place on your cutting 
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mat, right side up, and position the by W' (6mm) and then again by another you can add a fastening using ribbon 

Dresden Plate block on top centrally, Press in place and stitch. You may ties. Velcro or buttons. You can also 

right side up, and pin in place. Topstitch wish to use a contrasting thread. piece your back from different fabrics, 

around the edge of each petal, securing Place the front of the cushion right add lace trim or decorative stitching. I 

the block to the cushion front (i). side up on your cutting mat. Place the trimmed my visible envelope edge with 

first envelope back, right side down. Liberty Tana Lawn (see j) and added 

ADDING THE BORDERS on the cushion front so that all the raw three buttons (k). 

Stitch the two 15" (38cm) strips to edges are on the outside. Place the 

opposite sides of the cushion front and second cushion back on top, right side ® Press your cushion cover so that it is 

press. Add the two 18" (46cm) strips to down, so all the raw edges are on the nice and flat and pin along the outer 

the other sides. Press flat. Your cushion outside. The two panels now overlap. edges to keep it flat. Topstitch I/ 2 " 

front should now measure 18” x 18” Pin in place around all four edges of (12mm) from the outer edge using a 

(46 X 46cm). the cushion. Stitch around the outer contrasting thread. This creates a 

edge with a 1 / 2 " (12mm) seam. Trim each border around the cushion in much the 
MAKING THE ENVELOPE BACK corner and turn right side out. same way as an Oxford pillowcase. 

O Take the two cushion back pieces. TTIP Envelope backs can be left loose. 

On each piece, fold one long edge over but if you want to go a step further Add a cushion pad and you’re done! 
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SUNSHINES SHADES 



In glorious tones inspired by sun, sky, earth, lakes and forest, these new collections celebrate 
the wonder of nature with fun and folky prints that dare to be different 





New! 

Morning Walk 

www.artgalleryfabrics.com 

Inspired by her native Texas, designer 



Leah Duncan’s new collection for 
Art Gallery Fabrics has a bold look 
with botanic illustrations and nnarkings 
in natural shades of peach, sunny 
yellow and lake blue. 

See www.hantex.co.uk/agf 

for stockists ^ 



A A A 






\ « • 





New! 

Nomad 

Moda’s latest collection from Urban 
Chiks is a brilliant fusion of feathers, 
arrowheads, vintage florals, stags and 
camouflage prints, perfect for a project 
with an edgy, contemporary look. 

£3 per fat quarter; 

7 fat quarter pack £21 
www.eclecticmaker.co.uk 
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BACK ISSUES ORDER FORM 

YES! I'd like to order back issues of Pretty Patches 

YOUR DETAILS Mr/Mrs/Miss/Ms (delete as applicable) 

First name 

Surname 

Address 



Postcode Country 

Email 

Daytime phone 

Mobile 



BACK 





w 





3 t£>ays to order: 



o 

e 

e 



Call 01202 586848 

Have all your details to hand 

Complete the form (left) and send to: 

Pretty Patches Back Issues, Tailor Made Publishing Ltd 
PO Box 6337, Bournemouth BHl 9EH 



www.selectps.com 

Select ‘Magazines’, then ‘Back Issues’, 
then ' Pretty Patches’ 




PAYMENT DETAILS 

BACK ISSUES of Pretty Patches required (month and year, or issue no) 



Issues 2-9 cost £4.35 each, issues 10-12 £4.99 each, p&p £1 (UK only). For 
overseas rates visit our website www. 5 electp 5 .com or call -i-44 (0)1202 586848. 

CHEQUE 

[ ] I enclose a cheque for 

(made payable to Tailor Made Publishing Ltd) 

CREDIT/DEBIT CARD [ ] Visa [ ] MasterCard [ ] Maestro 




ISSUE 12 






ISSUE 11 



ISSUE 10 



ISSUE 09 





• Colourful projects 
•Quilting competitions 



•Quilting with curves 
•Sweet Easter projects 



•Gorgeous geometries 
•Pretty home accessories 



•English paper piecing 
•Heirloom quilts 



Card number 

□□□□ □□□□ □□□□ □□□□ 



Expiry date 


Valid from (if shown) 


□□□□ 


□□□□ 


Issue number (if shown) 


Security number (lastthree digits on the back of the card) 


□□ 


□□□ 


Signature 





Date 



RETURN THIS FORM TO: 

Pretty Patches Back Issues, 

Tailor Made Publishing Ltd, 

PO Box 6337, Bournemouth BH1 9EH 

[ ] Please tick this box if you DO NOT want to receive any other 

information from Tailor Made Publishing or Select Publisher Services. 

[ ] Please tick this box if you DO NOT want to receive any other 
information from other companies. 



■ Want a digital issue? ■ 

you can buy and downlead digital back issues cjj Pretty Patches 
trem www.pccketmags.ccm fjorjust£2.gg each 



I 

I ISSUE 08 



ISSUE 07 



ISSUE 06 



ISSUE 05 



I 



•Handmade Christmas gifts 
•Festive decorations 








•Easy applique projects 
•Crazy patchwork 





• Clever fabric customising • Fabulous florals 
•Fun summer makes •Memory quilting 



I 

I 

I 



•Retro rainbow quilt 
•Nine-patch tutorial 




•Quilt as you go 
•Vintage textiles 






ISSUE 04 






ISSUE 03 



ISSUE 02 ISSUE 01 



SOLDOUT Digital issue 
is available to download 
www.pocketmags.com 



•Hand quilting 
•Sweet projects 



•Binding and buttonholes 
•Quick hand-tied quilt 



r.. %ssue out, order m dig! format instead 





Left to right; Christening robe, recycled from Josephine Juckes’ wedding dress, 1963; quilted satin wedding gown made by Amy Emms, 1970; late 19th-century Welsh quilted burial skirt 




Threads qflife 

A new exhibition in Bath explores the role of significant garments 
and textiles made to honour life’s milestones from birth to death 

Interview by LINDSEY HARRAD 



T he christening robe above was made from 

the dress Josephine Olivia Juckes wore when 
she married Geoffery Francis Le Maistre in 
1963. It was made for their children, and 
was worn by Francis in 1967, Vivienne in 
1969, and Samantha in 1971. Most recently, it was worn by 
Samanthas son William at his christening in 2001. Now it 
is on display at the American Museum in Britain, as part 
of a special exhibition of ‘significant textiles’ - garments 
and accessories made, worn and given as gifts to mark events 
from birth to death. 

From christening gowns to wedding dresses, a cot 
quilt for a newborn to a mourning outfit for the newly 
bereaved, textiles play a big part in the way we traditionally 
celebrate or honour important milestones in life, and 
treasured pieces may be carefully handed down through 
the generations. 

A tour of Hatched, Matched, Dispatched & Patched! 
with curator Kate Hebert reveals some real treasures, 
both from the American Museum’s own stores and 



also loans from notable collections such the Beamish 
Museum, Jersey Museum and Art Gallery, the Quilters’ 
Guild and the Welsh Quilt Gentre. 

HATCHED... 

Kate leads me first to the ‘Hatched’ section of the 
exhibition, where the Juckes/LeMaistre 1960s christening 
gown beautifully represents the way textiles can be recycled 
and preserved in new ways. 

‘This is one of my favourites in the show,’ says Kate. ‘It’s 
quite a modern piece but the lace on the front has come 
from the mother’s wedding dress. It’s rather lovely to see 
the lace from a dress worn for one special occasion being 
recycled and used again for another special occasion.’ 

Going further back, there’s a stunning white whole-cloth 
cot quilt from 1700, densely quilted by hand, featuring 
motifs such as mermaids and exotic animals, while the 
pretty Blenkinsop christening quilt from 1840 features 
appliqued hearts, trees and plants, precious symbols of life 
and love, making it the perfect gift to welcome a new life. 



M> 
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Above: Helen Slater’s tablecloth 
of signatures was left unfinished 
after the death of her fiance 
in the D-Day landings - the 
threaded needle has remained 
mid-stitch in the fabric for 
over 70 years. Her fiance 
Jack Carpenter’s signature is 
embroided in red thread. 







Above: Painstaking work - a 
quilted cap fora baby worked 
in three tiny panels and dating 
from the 18th century. 



In this section, we also discover a particularly precious 
exhibit, the ‘Welcome little stranger’ pincushion, which 
has never been on public display before. 

‘One of the wonderful things about this exhibition is 
that we’ve been able to get some pieces conserved,’ says 
Kate. ‘This pincushion from 1821, for example - we’ve 
never been able to display it because it’s made from silk 
decorated with steel pins, and it’s just so fragile. But we’ve 
had it carefully conserved and we’re now able to share 
this wonderful piece with the public. There’s a tradition 
of giving pincushions to celebrate a new baby, but they 
were always given after the birth as it was believed that 
presenting them before could exacerbate the pain!’ 

MATCHED... 

Moving from birth to betrothal, the show includes 
numerous quilts made in preparation for or to celebrate a 
marriage, and one interesting example is the Christmas 
Bride’s Quilt (dating from 1875 to 1900), made featuring 
an applique design of heart-shaped holly wreaths. This 
choice of decoration suggests the quilt was made for a 
bride’s Christmas wedding quilt, and Kate explains it’s the 
hearts that tell us this is a wedding quilt. 

‘Putting hearts on anything other than a bride’s quilt 
was seen as bad luck and could condemn the maker or the 
recipient of the quilt to permanent spinsterhoodi’ 

Although traditions for making brides’ quilts vary, it 
was conventional for an American girl to have up to 
13 quilt tops in her hope chest. These she could begin 
to piece together in her youth, long before her potential 
suitor was known, but custom dictated that she was not 
allowed to back and quilt them until she became engaged. 

Sometimes the groom himself created an applique 
pattern for his bride to piece and quilt. Other bridal 
quilts were designed cooperatively by female friends and 



relations, who helped the bride to finish the many quilt 
tops in her dower chest in celebration of her marriage. 

Between 1775 and 1850, brides’ quilts were traditionally 
all white. After that date many different patterns were 
used, and often the only indication that these quilts were 
made for brides is the inclusion of hearts in the design. 

With so many quilts inspired by weddings on display, 
it’s tough to choose a favourite, but the Log Cabin Quilt by 
Ellen Bryant dating from 1863 is especially arresting. This 
spectacular quilt top was pieced by Ellen in preparation 
for her marriage in Eondonderry, Vermont. Over 300 
Eog Cabin blocks, AVi inches square, have been arranged 
in a variation known as Barn Raising (or Sunshine and 
Shadow), with the light and dark bands radiating from 
the centre of the quilt. Interestingly, the backing is equally 
stunning. This was pieced by Ellen’s sister Sarah Bryant, of 
Mount Holly, in about 1886 and the different completion 
dates for front and back suggest that the quilt was finally 
assembled over two decades after Ellen’s wedding. 

Sarah’s design is made from hundreds of minute scraps 
of different cotton, making it the quilt with the largest 
number of patches in the collection. These fragments have 
been cut into tiny half-square triangles and then sewn 
together to form larger squares, with the centre block pieced 
from even smaller triangles. A labour of sisterly love indeed! 

‘Matched’ also includes a number of garments made 
for a bride’s trousseau and the big day itself One of the 
most striking gowns on display is relatively modern, a satin 
wedding dress from 1979, featuring quilted front panels 
reaching from neck to floor, which must have ensured a 
stunning entrance for the bride who made it, Amy Emms. 

But not all the exhibits have a happy story attached. 

Take the beautiful silk dress embroidered with vibrant 
daffodils by Henriette Eeonard for her bridal trousseau. 

‘Tragically, Henriette died before she was able to wear 
it. Her brother had persuaded her to take a trip to Europe 
shortly before her wedding, but during the tour she took ill 
and died of influenza and nervous exhaustion. The pristine 
condition of the dress suggests that it was never worn and 
was perhaps packed away as a family memento,’ says Kate. 

...AND DISPATCHED 

Nearing the end of the exhibition, we find black Victorian 
mourning gowns, a Chantilly lace veil and jet jewellery, 
worn at a time when a period of mourning was a strictly 
observed social convention. These elaborate garments 
are displayed alongside some poignant handmade pieces, 
including a late 19th-century Welsh quilted burial skirt. 

In Wales there was a tradition of knitting stockings to be 
buried in and some women quilted skirts too. This is a rare 
survivor as most of them were made to be buried. 

The devastation caused by untimely death, especially 
in war, is captured very movingly by a simple tablecloth. 
Cherished by the maker for over 70 years until she died. 



‘The pristine condition of the dress suggests that it was never worn...’ 
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this everyday linen tablecloth represents a group of 
American servicemen and British women stationed in 
Cheltenham during the months leading up to D-Day 
Helen Slater embroidered the pencil signatures of her 
friends in bright colours, but a number of the names have 
not been worked and one signature is half-finished with 
the threaded needle left in mid-stitch. 

‘Helen could not bring herself to finish the project after 
she heard that her fiance Jack Carpenter had been killed in 
action,’ says Kate. ‘She put the cloth away, together with the 
book that Jack had given her just before he left.’ 

LOVE’S LABOURS 

After exploring the quilts made to celebrate new life, it’s 
fascinating to discover quilts made to honour a death. 

Many widows’ quilts were made during the American 
Civil War, to be used during the period of mourning, while 
others were pieced from the clothes of the deceased. As well 
as lending physical heat, these covers would give emotional 
comfort to the bereaved, who could still be wrapped, 
metaphorically, in the warmth of the lost loved one. 

The exhibition features a range of ‘mourning’ quilts 
made in very different styles by women on both sides of 
the Atlantic. From an Album quilt top dating from 1862, 
featuring appliques of stylised plants and a prominent figure 
of Liberty holding the Union flag - which is thought to have 
been stitched to commemorate a death in the American 
Civil War - to a hand-pieced and hand-quilted flannel 
quilt made in 1911 by a Welsh widow and her friend to help 
console her during her time of grief, these pieces reveal the 
therapeutic potential of quilting for loved ones left behind. 

But it’s the dynamic contrast of black silhouettes on 
white of the ‘Darts of Death’ or ‘Widow’s Quilt’ dated 
1860-1899 that really grabs the attention. Traditionally 
widows’ quilts were made in black and white, or sometimes 
grey and white, with a black border, and typically feature 
either a dart motif (symbolising ‘darts of death’) or a cross 
and star design, while quilting patterns tend to be weeping 
willow, harps or lyres. Found on many early American 
quilts, the harp or lyre in each of the plain white blocks on 
this piece is a design popular in northern England since 
the 1600s. 

Exploring the progression through life from birth to 
marriage and eventually death as we wander around 
Hatched, Matched, Dispatched & Patched)., I’m reminded 
of Philip Larkin’s words, that ‘what will survive of us is 
love’. These pieces span three centuries and were made 
by women of all ages and social standing, but every quilt, 
garment and gift in this exhibition celebrates that most 
important of human emotions and reveals the enduring 
love of mothers, wives, sisters and friends that has been 
stitched into every treasured piece. 

Hatched, Matched, Dispatched & Patched! \s at the 
American Museum in Britain, Bath until 1 November. 

www.americanmuseum.org 




Above: A stunning silk dress embroidered with 



daffodils by Henriette Leonard in 1892 for her \ 

trousseau. Sadly Henriette died of influenza before 
her wedding day and the dress was never worn. 


^ 


Right; ‘Darts of Death’, 1860-1899 - the dart motif 
was traditional in widows’ quilts such as this. 


^ 


Below: Civil War Album quilt top, 1862. 










^ 




^ ^ 




^ ^ 




^ 
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www.hulucrafts.co.uk 

Sentinel House, Poundwell, Modbury, Devon, PL21 OXX T: 01548 831911 




We are packed to iii^e ra/iers fuW of lovely hand sekasd krnWng yams. 
sewing threocfs., crass-scitch, topesdry ond haberdashery. 

Potcfrwork Fabrics • Books • Notions 
...everything you need for your patchwork projects. 




Inspirations Handcrafl Shop 

SXentraJ Station, Ojeen Street, Exetei: EX^ 3SB. X (01392) 135 115 
wwwJn5pirationsuk.net 





Sew much to do 



Lovely fabrics, sewing supplies, 
books & magazines, workshops, 
sewing machine soles, servicing & repairs 

7 High Street Passage, Ely, Cambs CB7 4NB 
01353 664000 
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WINCHESTER 

Stocking all major brands including 
Bernina, Elna, Janome & Toyota. 

1 St Thomas Street • Winchester Hampshire • 

United Kingdom 

^01962 850950 






Looking for fabric? Then look no further ... 
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71 Westbury Hill, Westbury on Trynn, Bristol, BS9 SAD 
0'y\yi^Vr\yC^ SA/0^ 
www.poppypatchwork.co.uk 
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Ciistie Court Quilter 

Specialising in 1 00% Cotton Fabrics by leading names 
Warm & natural wadding, rotary mats, rotary cutters & ruler 



Conn* and Jmn of ouf Ftitdiwork 

Quitting 'wark^hopn in our fully equipped 
workroom^ uho avtiittikle t& Hire! 

Workshop Ust avaifabh and Amph FREE Farkmg 

www.castlecourtquilter,co.uk 

Castle Court, Castle Street, Whittington, Oswestry SYl 1 4DF 

Telephone; 01691 654S62 




For all your knitting, fabric and craft needs! 

Call us 01 52^2 61 868 

31 Main Street Bentham, Lancaster, LA2 7HQ 

www.temptationsbentham.co.uk 





Sylvia Critcher 

For all your 'Corded & Stuffed’ supplies 
Kits & Patterns 

Available for Talks & 

Worksn ops 

Telephone: 01/52 ^626^ 

Email: 

s^lviacntcbcrc|ui1t5@^^ 

5,King^wood Road, Dunton Green, Kent TNI5 2XE 
\^sit my website: www.sylviacritcher.co.uk 





PappIeliRda Grafts 

l90ve to Gpocket 



Purplelinda Crochet Hook Set 




Visit us online for the largest selection of 
Crochet Hooks and Crochet SuppHes in the UK 



www.purplehndacrafts.co.uk 






Visit our specialist patchwork and quilting shop in the 
centre of historic Bath or try shopping online 
2 PIERREPONT PLACE, BATH BA1 1 J X 

' Faiiric Heaven - tlrousands ootton fabrics from Moda, Rowan, 

Leden. Timeless Treasi>res,etc 

' Great selection of precul fabrics - jeNyrolls, layer cakes, ctiarm 
packs and fat quarters 
* Books, patterns, waddings, ribbons 
^ Cfiristmas fabrics arriving daOyl 

e: bathpatchwork@aol.com t: 01 225 480056 



KWILTERS KORNER 

Opening Hours: Tuesday - Saturday 9.30 - 4.30 



Fabrics for everyone, modern, traditional, 
childrens, plains and tonals. 
Wadding, threads and notions 

Units 7/S Wharfside, Couch Lane, Devices, Wilts SIM10 lEB 
Tel: 013S0 725182 Email: kwlltkomerSaoLcom 



stores.ebay.co.uk/kwilterskorner 

www.kwilterskorner.com 








Jack Kirby/Jack 



Stash 

Happiness 




QUICK AND EASY 
WEEKEND MAKES 

11 have a hoot transforming small scraps from your stash into 
this super cute owl toy and handy sunglasses case 
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Stash 

Happiness 



HOW YOU MAKE IT 



MATERIALS 

V 8" X 8" (20.5 X 20.5cm) light- to 
medium-weight woven fabric A 

V 8" X 8" (20.5 X 20.5cm) light- to 
medium-weight woven fabric B 

^ 12" X 12" (30 X 30cm) lining fabric 

V 12" X 12" (30 X 30cm) interfacing 

^ 12" X 12" (30 X 30cm) fusible fleece or 
batting (wadding) 

^ Coordinating thread 

V Vh" (3.8cm) piece of 1" (2.5cm) wide 
grosgrain ribbon 

^ 1 magnetic snap closure, W' (2cm) in 
diameter 

^ Erasable fabric marker 

^ Zipper foot for your sewing 
machine (optional) 

^ Basic sewing box 




FOR TEMPLATES PLEASE 
TURN TO PAGE 93 



FINISHED SIZE 

7" X 31 / 2 " (18 X 9cm) 



This sweet and simple glasses case offers perfect 
protection for your everyday specs - and with summer 
on the way, why not make one for your sunglasses too? 

Project by BETZ WHITE Photography by JOE HANCOCK 




Betz says: ‘Everybody needs a handy place to stash specs, readers 
or shades - mine are lost if they’re not sitting on my nose! This case is 
softly padded and has a magnetic snap closure. Sew it in eye-catching 
fabrics so you’ll be sure to spot it even in the bottom of your bag!’ 



CUTTING NOTES 

From fabric A and interfacing: 

Cut 1 side front, 1 reversed side front 
V Cut 1 side back/flap, 1 reversed side 
back/flap 

From fabric B and interfacing: 

Cut 1 centre front 
Cut 1 centre back/flap 
From lining fabric and fusible fleece: 

Cut 1 front lining piece 
Cut 1 back/flap lining piece 

PATTERN NOTE 

> Seam allowance is (6mm) unless 
stated. 



i 




FATHER’S DAY GIFT IDEA! 



Smaller projects like this can be made from smaller pieces of fabric, 
such as men’s ties. Ties are often silk, and many have tiny patterns 
and details that are fun to reuse. People may have sentimental 
feelings about old neckties that belonged to family members, so 
giving a gift made from one will make it extra special. 



O Fuse the interfacing or fusible fleece 
pieces to their respective fabrics. Transfer 
the pattern markings on the templates to 
the wrong side of your pieces with a 
disappearing-ink fabric marker. 

O Align one side edge of the centre front 
piece to the edge of one side front piece, 
placing right sides together. Sew with a 
%" (6mm) seam allowance, then press the 
seam open. Repeat, sewing the reversed 
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FRONT CENTRE FRONT 

FRONT 




SIDE 

BACK/ 

FLAP 




side front piece to the other edge of the 
centre front piece. Topstitch both seanns Vs" 
(3mm) from the seam line on both of the 
side front pieces (see a, above). 

o Align one side edge of the centre back/ 
flap piece to the edge of one side back/flap 
piece, placing right sides together. Sew, 
then press the seam open. Repeat, sewing 
the reversed centre back/flap piece to the 
other edge of the side back/flap piece. 
Topstitch both seams Vs" (3mm) from the 
seam line on both of the side back/flap 
pieces (b). 

O Start with the sewn front panel of the 
glasses case, wrong side up. Match 
together one set of adjacent dart lines. 

Sew along the dart lines, backstitching at 
the start and stop of the dart. Match the 
second set of dart lines, pin, and sew. 
Repeat for the front lining piece. 

ATTACHING THE SNAP 

0 To install the magnetic snap, fuse a V x 
2" (2.5 X 5cm) piece of fusible fleece to the 
wrong side of the front of the case, 
surrounding the snap placement area. This 



will provide reinforcement. Transfer the 
marking for the snap placement to the 
interfacing. Attach the snap (see box, right, 
if you are unsure how to do this). Repeat to 
install the opposite component of the snap 
on the right side of the case flap’s lining. 
Mark the snap placement on the wrong side 
of the fusible fleece. 

O With right sides together, pin the front 
panel to the back and flap of the case, 
aligning the front dart seams with the 
pattern markings on the back and flap. Sew 
together, then trim the seam allowances 
with pinking shears to Vie” (5mm). Repeat 
this step to sew the lining front and back 
and flap. Leave a 3" (7.5cm) opening along 
the bottom edge for turning. 

ASSEMBLING THE CASE 

Q Fold the V/i" (3.8cm) length of ribbon in 
half, matching the cut ends. Sew ends 
together. Find the centre point of the outer 
flap of the case. Pin the ribbon so that it is 
centred and the stitch line of the ribbon is 
aligned with the edge of the flap. The fold 
should be pointing away from the edge 
and toward the back of the case. 

O With right sides facing, slide the lining 
inside the exterior case. Align and pin all of 
the flap and front edges. Sew around the 
flap, starting at the side seam at the top of 
the case front A, and stopping at the other 
side seam at the top of the front B (see 
diagram c, left). 

O Move the seam allowances out of the 
way, then sew the top edge of the front 
from one seam to the other (from B to A). 
Trim the curves of the seam allowance with 
pinking shears. Clip and trim the seam 
allowances where the front meets the back. 
Turn work right side out through the lining 
opening, working out the curved seams 
with your fingers to be sure they are fully 
turned. Press. Turn in the seam allowances 
of the 3" (7.5cm) opening in the lining, press 
and topstitch or handsew the gap closed. 

0 Push the lining down inside the outer 
case. Topstitch around the perimeter for 
the case opening. Vs" (3mm) from the edge. 
Use the zipper foot attachment on your 
machine if the snaps get in the way of the 
standard foot. 



INSTALLING A MAGNETIC SNAP 

> Adding a magnetic snap to a bag or 
accessory is an easy way to give your 
project a secure, functional closure 
with a clean, professional look. 

O Following the pattern piece, mark 
the snap placement on the wrong side 
of the fabric. Fuse a small rectangle of 
interfacing over this to provide 
reinforcement. Centre the hole of one 
metal washer over the placement 
mark, and mark the interfacing inside 
the two rectangular prong holes with a 
pencil (see a). 

0 Set the washer aside and use a 
seam ripper to make a small slit 
through the interfacing and fabric on 
each prong mark. Realign the washer 
on the interfacing markings. From the 
right side of the fabric, push the 
prongs of the indented snap 
component through the slits. With 
your fingers, bend the prongs down 
away from each other (see b). 



0 Repeat this procedure to install the 
matching half of the snap to the 
appropriate project pieces. 





prcBODt perfect 



Taken from 
Present Perfect 
by Betz White 
(Interweave, £1799) 



r READER OFFER 

To buy a copy of Present 
Perfect for only £12.99 inc 
freeUKp&p, call 01206 
255777, quoting ref TM215. 
Offer closes 25 June 2015. 



Save 
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Tel: 0117 329 3S57 






* LOGO'S ofP(S(kkmrk & Pa&rics 

* GLuilHkfAcmsorm & Nofms 

* &admf I (AHiUif 

* Secure iliopping • Friendly Service ’ 

* Loyalty Card • Fast Delivery 






m 



enquirfes@fabric5plus.CQ.uk 

19 Badminldn ftoadi, Downend# Briftal ESl£i SEB 




19 Badminldn ftdadi, Downend# Briftdl ESl£i SBB ^ 

www.fabricsplus.co.uk Mil 







Eastleigh Sewing Centre 






Extensive range of Sewing Machines, Fabrics, ^ 

Haberdashery, U/oo! & Sewing Supplies 

Quilting & Crafts 

Knitting & Dress Patterns 

Machine Service & Repair 

Variety of courses throughout the year 

U/e stac/? Bernina, Brother, Tel' OZ3SO 

Hmci^arna, Janome, Eina, Babyiock, *50808 

Singer 

ZZ High Street, £a«tleigh, Hampshire, S050 SLD 
wuuuui. eaitl eig h s evui 119 cent r e.co.uh 









. Helen’s 


Te1i077aS 370371 
WWW ihelsnshO'iJSC'S. co.uk 




► 

Houses 


VIctorfa Road. AdwIckde^Street. 
Doncaster, DIMS 7AZ 


1 Doncaster's leadimg patchwork and quilting shop | 



visrr OUR onune shop for Aa your 

HABERDASHERY & SEWING ESSENTIALS. 



www.sew2go.co.uk 



Wide range of Sewing Cutting Machines, Threads, Pattern 
Making Papers, Scissors and much much more. 



• Just off Junction 38, A1(M) 

* FREE parking and d is a b ted access 

• Husqvarna Vfking dealers 

* A superb range of fabrics, waddings and haberdashery items 
• A vast range of classes for every ability 
" Open Tue-Fri 10-4, Sat 9.30-1 



Click on Sow2go for more information on products ovaifoblo. 



CAj 



SewZgo 








Rooftop Fabrics are proud to offer our ever expanding range of fabrics. 
Including over 1 00 different designs of the highest quality Plush style 
fabric plus various Cuddlesoft, jersey and Cotton Print fabrics! 

www.rooftopfabric5.com 

01420 260036 










... 
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Stash 

Happiness 



Meet M\/ockAij ^ 

This sleepy owl makes the perfect bedtime companion. He loves 
to snooze and will only wake up when he is very hungry! 
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Stash Happiness 



Trcject WOOKSY THE OWL 



Mariska says: ‘Wooksy is an ideal starter project 
for those just beginning to sew - he is easy, fun 
and fast to make. You’ll need some bright cotton 
fabric and felt scraps in several different colours 
for this funky bird, but watch out: once you have 
made one, you’ll want to make more.’ 



HOW YOU MAKE IT 




MATERIALS 

V 45 X 35cm (18" X 14") red cotton 
fabric, for the body and wings 

^ 10 x15cm (4" X 6") yellow cotton 
fabric, for the belly 

^ 15 X 20cm (6" x 8") brown cotton 
fabric, for the feet 

^ 15 X 10cm (6" X 4") white felt, for 
the eyes 

^ 5 X 10cm (2" X 4") black felt, for the 
eyes 

^ 10 X 10cm (4" X 4") yellow felt, for 
the eyelids 

^ 10 X 10cm (4" X 4") orange felt, for 
the feathers 

^ 5 X 5cm (2" X 2") brown felt, for the 
beak 

V 10 X 15cm (4inx6in) fusible 
webbing 

V Sewing thread 

V Toy filling 

^ Basic sewing box 

f FOR TEMPLATES PLEASE 
1 TURN TO PAGE 94 




sew CUTE TO 

CUDDLE 







Project taken from Sew Cute to 
Cuddle by Mariska Vos-Bolman 
(David & Charles, £14.99) 

© F&W Media International Ltd 
2014 www.fwcommunity.com/uk 




CUTTING NOTES 

Add 1cm (Vs") seam allowance to all 
cotton pieces, but not the felt. 

From red cotton fabric: 

Cut 2 body pieces (1 reversed) 

Cut 4 wings (2 reversed) 

From brown cotton fabric: 

Cut 4 feet (2 reversed) 

From white felt: 

Cut 2 eyes (1 reversed) 

From yellow felt: 

Cut two eyelids (1 reversed) 

From orange felt: 

Cut 5 feathers 
From black felt: 

Cut 2 eye centres 
From brown felt: 

Cut 1 beak 

O Make a copy of all the templates, 
remembering to transfer all the markings 
too, and cut out your pattern pieces. Note 
that the pattern pieces are without seam 
allowance, so you will need to add 1cm (Vs") 



after you draw the pattern on the fabric 
(cotton only). 

e Iron the fusible webbing to the wrong 
side of the yellow cotton fabric and allow to 
cool. Pull off the protective layer (see a, 
above). Draw around the belly pattern and 
cut out, adding a 1cm (Vs") seam allowance 
on the slightly curved side only (b). Iron the 
belly onto the right side of the front of the 
body (c). 

O Referring to the markings on the pattern, 
pin and then sew the eyes, beak and 
feathers onto the front of the body. Sew the 
eye centres onto the eyes, then place the 
eyelids on top and sew in place (d). 

TTIP The pupils are positioned off centre to 
give Wooksy a sleepy-eyed look. 

O Secure the belly onto the body using a 
straight machine stitch or a zigzag (e); if 
you use a very narrow zigzag stitch it will 
give an embroidered effect. 
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e Pair up the foot pieces with right sides 
facing and pin. Sew each pair together, 
leaving the straight edge unstitched. Trim 
the seam allowances, then turn right side 
out and stuff with toy filling. Make the wings 
in the same way. 

TTIP Clip into the areas between the toes 
after stitching to ensure that Wooksy’s feet 
are nicely shaped when they are turned 
through. 

O Place the two body pieces together with 
right sides facing. Position the feet and 
wings in between the body pieces (see 
pattern for placement) and secure each 
with a pin or two if necessary. Sew all the 
way around the body, leaving a small 
opening between the feet. Trim the seam 
allowance, then turn right side out and stuff 
with toy filling. Hand-sew the opening 
closed with ladder stitch (see right). 

Your feathered friend is finished! 




LADDER STITCH ^ ^ \ ^ \ ^ 

^ This is an ‘invisible’ stitch used to ^ ^ 
close openings and to sew parts onto 
your toys. To close a turning gap, start 
by sewing over one of the stitched 
sides next to the gap, working several 
stitches until the thread is secured, 
then continue across the hole to close 
the gap. When you reach the other 
stitched side, continue to ladder stitch 
a little way to secure the thread. 




Save 

£S,l 

T READER OFFER 

To buy a copy of Mariska’s Seiv Cute 
to Cuddle for only £9.99 including free 
UK p&p, call 01206 255777, quoting 
ref TM115. Offer closes 25 June 2015. 
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„U1e 

tin* ^ 



Create 1< 



m$i 



Ref; CGRDIA 



Starter Set Offers 



best 

but 



Wadding 



Patterns & Stencils 



NEW Products 



creative. . 
gnds^ 



Est. 1986 in England 



The Original NON-SLIP Ruler 



# Industrial 

Double-sided Cutting Mat 

• Creative Grids 
Non-Slip Ruler 

# Olfa 45 mm Rotary Cutter 
3 Set Sizes A1,A2&A3 
Imperial or Metric Sets 



Quick Curve 
Ruler 



MISSOURI STAR 

f ~ QUILT COMPANY. 






Ref:T106 



Ref;R0t57 






Refill 12 



Ref:T117 Refill 02 



RefiR0158 
RefiN0687B 



RefiT109 



RetiROISI 



Fast Mail Order 
Tel: 01664 501 724 



NEW BROCHURE - CALL NOW 



Non-Slip Diamond Wedding Non -Slip Slripology Ruler 
Ring Template Ruler By Gudrun Eda 

by Judy Niemeyer ^1 



Reti CGRGE1 



Metric Squares & Rectangles 



Non-Slip Quick Trim 
& Circle Rulers by Rachel Cross & 
■ ^ Karen Montgomery 



“ Refi CGRMT5 



6 ‘ 45^ Dfamond and Lone 



CGHMiesies 

^ penigfiedbj t-4-4 

Radie) Crq» 



SCAN 



Hefi CQRDLSR45 



Non-Slip Curvy Log Cabin Tnm 
Tool for 6“ Finished Blocks 
By Jean Ann Wright 



‘"Ref:CGRMT6 



60'’ Triangle Ruler 8" 



45° Half-Square Triangle 8'' 

]if' ^ ■■ 

i| e ^ ^ 



Refi CGRT4S 

90“ Ouartef-Square Triangle 
RetiCGRT90 



RefiCGRTeo 



Largest Range of Non-Slip Quilt Rulers in the World! 

www.creativegrids.com 



Online 



Join 

Our 

Mailing 

List 



Trade enquirie^ 
welcome 



Demos 



10% DISCOUNT CARD 
for use at shows & online 
How do I qualify? 

All you need to do is place an initial order 
(mail order only) for £30 + (Excluding postage) 

Join our mailing list for all the latest Offers & News - Just email us 
^GE UK ONLY £3,95 Fast Mall Order 



POSTAGE UK ONLY £3,95 

Overseas p&p £10.00* 

"'(may be more subject to weight and dimensions) 

Rolls of wadding & some mals/mat sets will have additional postage 
Excludes Creative Grids Rulers to USA & Canada 



Creative Grids (UK) Limited, Unit 23a, Pate Road, 
Melton Mowbray, Leicestershire, LEI 3 ORG, England 
Tel: 01664 501 724 sales@creativegrids.com 



NEW 

BROCHURE 

2015/16 














PRETTY 




TEMPLATES 



*» m 




HOPSCOTCH 

PLAYMAT 




/ 
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RING ROLL 

Cut 2 



JEWELLERY TIDY 

page 38 

Template shown at 100% size 
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DRESDEN 

PLATE 

BLOCK 

page 68 

Template shown 
at 100% size 



PETAL TEMPLATE 

Cut 20 
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SPECS CASE 

page 82 

Templates shown at 
100% size 





QUILTING V PATCHWORK v APPLIQUE 

TEMPLATES 






CENTRE BACK/FLAP 

Cut 1 from main fabric B 
Cut 1 from interfacing 



CD 

5’ 

0 












0X0 
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placement 



PRETTY 




QUILTING ^ PATCHWORK ^ APPLIQUE 



TEMPLATES 
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wing placement 
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WORKBOX 



BASIC SEWING BOX & EQUIPMENT 

^ Needlesfor hand and machine sewing 
^ Biunt-end and sharp embroidery needies 
^ Dressmaker’s pins and safety pins 
^ Threads for hand sewing, machine sewing 
and machine quiiting 
^ Stranded embroidery cottons (fioss) 

^ Thimbie 

^ Taiior’s chaik, erasabie pencii for fabric 
^ Seam ripper 
^ Sewing scissors 
^ Embroidery scissors 
^ Pinking shears 
^ Tape measure and ruier 
^ Embroidery hoop 

^ Pointy utensii (for turning ties and handies 
inside out more easiiy) 

^ interfacing - fusibie and ‘sewn in’ (different 
projects require different types of interfacing, 
so it’s an idea to have both) 

^ Cutting mat, quiiting ruier and rotary cutter 
^ Pattern paper 
^ Fabric spray adhesive 
^ iron and ironing board 
^ Spray bottie (for steam ironing) 

^ Sewing machine 





GLOSSARY 



Applique 

Putting a decorative patch 
on to fabric and sewing it 
into place. Shapes can also 
be fused using a fusible 
webbing and close stitches 

Backstitch 

Stitches sewn backwards to 
the direction of the sewing, 
creating a continuous line 

Baste (tack) 

A long straight stitch 
done by hand or with the 
machine, for holding layers 
together temporarily. These 
stitches can be pulled out 
after doing their job 

Batting, see Wadding 

Bias 

A 45-degree diagonal 
direction on a piece of fabric 

Binding 

The strip of fabric sewn to 
the edge of a quilt or piece 
of work to enclose the raw 
edges neatly. You can buy 
binding ready made or make 
your own 

Blanket stitch 

Useful for joining layers 
and defining edges. Push 
the needle halfway into the 
fabric and place the length 
of thread under the needle 
tip. Draw tight to create a 
loop at the edge, leave a 
space and repeat 

Blind stitch, see Hem 
stitch 

Block 

A piece of a quilt top, 
typically square, that has 
been pieced or appliqued 
together 



Cutting mat 

A thick vinyl mat that not 
only protects your work 
surface when cutting fabric 
with a rotary cutter, but also 
provides a grid for lining up 
your fabric 

Edge stitch 

A row of stitching on the 
very edge of a garment 

Fat quarter 

A quarter metre of fabric 
(or quarter yard in the US), 
cut into a squarish rectangle 
often 50 x 56cm (shorter 
in the US at 18” x 20”), 
although this varies with 
fabric width. It allows for 
cutting larger pieces that 
cannot be achieved from a 
regular (or skinny) quarter, 
which would be 25 x 112cm 

Feed dogs 

Metal teeth-like ridges that 
feed material into position 
under the needle of the 
sewing machine 

Fussy cutting 

Being particular with what 
part of a fabric design you 
want to cut 

Hem stitch 

Almost invisible from both 
sides of the fabric. The 
needle passes inside the 
fold of the hem, comes out 
to catch one or two threads, 
then back into the folded 
hem for the next stitch 

Interfacing 

Used to strengthen or 
stabilise fabrics. Fusible 
interfacing melts and fuses 
with fabrics when heated 
with an iron; non-fusible 
interfacing must be stitched 



Lapped seam 

A flat seam made by 
trimming the allowance on 
one fabric, placing fabric 
wrong side down over right 
side of second fabric, and 
edge-stitching through 
both layers. 

Outine quilting 

Usually done by hand, each 
piece is simply outlined 
about 14” (6mm) inside the 
seam, with quilting stitch. 

Overlock 

To trim and neaten fabric 
edge (usually by specialised 
machine) 

Oversew, see Whipstitch 

Pearlised (perle) thread 

Heftier and shinier than 
embroidery thread (floss). 
Use if you want your 
stitches to really stand out 

Quilt 

Typically a bedcover, 
made with two layers of 
fabric sewn together with 
wadding in the middle, and 
binding along the edges 

Quilt backing 

The bottom layer of a quilt 

Quilter’s ruler 

Made from transparent 
acrylic, it’s designed to 
be used with a rotary 
cutter and cutting mat for 
accurate fabric cutting 

Quilt sandwich 

The three layers of a quilt 
(top, wadding and backing) 
prepared for quilting 

Quilt top 

The part that everyone sees 



Competition terms & conditions: Competitions are only open to UK residents who are Pretty Patches readers. Competitions are not open to employees of Tailor Made Publishing (or members of their families), affiliated companies or those 
associated with these competitions. The prizes are as offered and are non-transferable, non-refundable, non-changeable. No cash alternative is available. Only one entry is permitted per person. Competition closing dates are as stated on page 
and entries received after these closing dates will not be considered. No responsibility is taken for entries lost or delayed, by way of post or technical errors including malfunctions via the website. The winner will be drawn at random and the 
editor’s decision is final. No correspondence will be entered into. By entering, you confirm that we may make any use of your entry as we require, including publishing it in the magazine or on the website. The winner will be notified within 
28 days of the closing date. Unless specified otherwise, if the prize remains unclaimed for six months it will not be awarded, provided reasonable attempts have been made to contact the winner using the contact details supplied. 

Please indicate on your entry if you do not want to receive information about the competition or other Pretty Patches promotions. Pretty Patches will only share this address with its sister publications and carefully selected partners. 
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Right side 

The front or printed side of 
the fabric 

Rotary cutter 

A fabric-cutting tool with a 
round blade 

Running stitch 

Simple stitch in which the 
thread runs through the 
fabric without doubling back 

Seam allowance 

Distance between the stitch 
line and edge of the fabric 

Selvedges 

The self-finished edges 
of fabric that keep it from 
unravelling or fraying 

Slipstitch, see Hem stitch 

Stabiliser 

Material used to hold fabric 
flat and inflexible so it is 
more easily stitched 

‘Stitch in the ditch’ 

Sew stitches very close 
to and parallel with the 
seams of patches or other 
components in a quilt 

Straight stitch 

The basic machine stitch. 

The length is adjustable: the 
longer the stitch, the looser 
the seam 



Tack, see Baste 
Topstitching 

A line of stitching on the top 
of a seam, usually visible on 
the right side of the material 
and often a decorative detail 

Wadding (batting) 

Soft material in the middle 
of a quilt that gives it weight 
and keeps you warm. There 
are many qualities and 
thicknesses to choose from. 
Can be made of cotton, 
polyester, wool, silk, bamboo, 
corn, recycled plastic bottles 
- almost anything 

Whipstitch 

A hand stitch used to 
close a gap after a piece is 
turned right side out. Sew 
through the bottom layer of 
fabric close to the edge, up 
through the top layer, then 
around the edges and back 
through the bottom so every 
stitch goes over the join 

Wrong side 

The unprinted side or back of 
the fabric 

Zigzag stitch 

A machine stitch used to 
neaten raw edges. Width 
and length can be adjusted. 
Zigzag can also be used to 
applique shapes to a fabric 



FOLDING FAT QUARTERS 

y There are lots of ways to fold and 
store fat quarters, but this is nny 
favourite, the equilateral triangle. 

If you’re giving fat quarters as a gift, 
it’s a nice way to present them. 

O Start with the fat quarter lying right 
side down, with the longer side going 
left to right. Fold the fabric in half (fold 
is at the top). 






o Fold in half again, folding the bottom 
up, almost all the way to the first fold but 
not quite. 

o Slightly fold in both ends so that the 
bottom angle is roughly 60 degrees. 

O Start folding both ends in toward the 
centre, folding with 60 degree angles to 
create an equilateral triangle. 





e 

e 

o 

o 



0 Continue folding towards the centre... 

O ...until both triangle folds are touching. 

0 Now simply take one side of triangle folds 
and tuck them into the other side. This will stay 
held shut. 

If you’re giving several triangles as a gift, you can 
pile them up and tie them with ribbon or twine. 

Vanessa Lynch shares more folding techniques and 
sewing advice in the Tutorials section of her website 

at www.punkinpatterns.com 





Coming 
nejict issue 



You’ll love the July 
issue of Pretty Patches, 
packed with inspiring 
ideas for handmade 
gifts and accessories 
- plus free daisy pins 
for every reader! 
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25 juneZOIS 

® Inside Tula Pink’s studio 
@ Pretty picnic 8e baby quilts 
® Paper pieced placemats 
@ Fun patchwork gift bags 
@ Sweet makes for children 



Pre-order or subscribe now at www.seiectps.com 
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DESIGN INSPIRATION 
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Below: Hip Hooray is Lizzie’s collection for Blend Fabrics, featuring bunting, confetti and a parade of party animals. Inset: Lizzie walking near her Somerset home. 




Playful party prints 

Illustrator Lizzie Mackay puts the fun factor into surface design with 
her whimsical characters and pretty pastel palette 




Lizzie Mackay grew up with a passion for 
design, inspired by her father who taught 
graphic design and calligraphy and who often 
brought art supplies home with him. 

T always knew I’d be an art student one day’ 
Lizzie says. T took a degree in illustration but 
always loved textile design so I built my career 
in prints for childrens wear for many years. It’s 
proved to be the perfect platform for branching 
out into other areas of design.’ 

With commissions for some high profile 
brands in her portfolio, Lizzie says spotting her 
work on the high street was a real thrill. 

‘The first time I saw my designs in BabyGap 
I pretty much did cartwheels round the store. 
That was a great moment.’ 

Now a mother herself, Lizzie works from her 
studio at home in the West Country, where she 
lives with husband Matt and their two children 
Minnie and George, not to mention two rabbits 
with serious attitude! 

‘We’re in a little village right on the edge of 
the nature reserve of the Somerset Levels. It’s 
all swans, water, fields and cows,’ she says. ‘It’s 
wonderful to work from home but I do love city 
breaks to soak up inspiration and get a balance 
of both worlds.’ 

Lizzie established her reputation working in 
childrenswear and although she has ventured 



out into new areas since, she’s still very much in 
touch with her design roots and is excited to be 
illustrating a children’s book for a well-known 
UK publisher. ‘I keep pinching myself about this 
project,’ she says. 

It’s easy to imagine her drawings on the 
pages of a children’s book. Her work captures a 
carefree world of adorable animals and cheerful 
motifs, in a contemporary pastel palette. 

‘My style is best described as “modern 
whimsical”, if there is such a thing,’ she says. ‘I 
like my work to be playful and illustrative and 
I love that it bridges the worlds of children and 
adults and appeals to both. 

‘I’m a huge fan of trends in all areas - fashion, 
interiors and lifestyle. They keep work fresh, 
current and always moving forward. This year 
I think we’ll definitely see more monochrome 
and metallic, and also mixing hand-drawn 
designs with graphics, lettering and pattern. 
There’s also a trend to combine strong simplicity 
and considered colour combinations with a 
Scandinavian and ’80s edge.’ 

A new collection for Blend Fabrics now 
makes Lizzie’s designs accessible to sewers - her 
Hip Hooray prints are perfect for fun summer 
projects. 

‘The designs for Hip Hooray come from my 
love of creating little wonderlands of animals 



and making them have fun together. I just love 
the idea of them celebrating in little hats and 
bow-ties. Any excuse for a party really!’ 

Like most creatives, Lizzie keeps an eye 
on Pinterest and Instagram to stay ahead of 
emerging fashions, and loves how ‘anything goes 
these days. You can literally see trends feeding 
into design, and designers being able to dabble 
in so many different areas. No one’s stuck in one 
box any more. It’s liberating! 

‘I have many design heroes,’ she says. ‘Anna 
Bond from Rifle Paper Go really inspires me. 
Not only her work but also her business success 
and journey. I love Leslie Shewring from A 
Greative Mint, and Gdine from Boheme Gircus. 
They are both perfect at using colour. I also 
follow bloggers such as Merrilee Liddiard from 
Mer Mag, Sarah Mora from A House in the 
Hills, Ashley Goldberg, The Bannerie — to name 
a few. I enjoy finding inspiration everywhere.’ 

Lizzie may be a talented illustrator, but insists 
she’s more at home designing fabric than using it. 

‘I can sew but I’m not that good at it sadly. I 
lack the technical skills. But I can make great 
cushion covers and I’m the queen of bunting!’ 

See the Hip Hooray collection for Blend Fabrics at 

www.blendfabrics.com and find out more 
about Lizzies work www.lizziemackay.com 
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of quilting with over 300 exhibitors offering e, 
galleries from international artists and nearly 

■mation call: +44 (0)1473 321 872 

^festivalofquilts.co.uk 



The festival of 

QUILTS 










Everything is made easy with these 
sieek studio styled machines. 



Everything is made 
with the DKS100 and DKS30 



Each stitch key has an LED light activated when you 
choose one of the direct select keys. These machines 
have an easy set bobbin so no need to pull up your 
bobbin thread, a superior feed system and a unique 
bobbin winding system. Wide angle white LED lighting 
offers greater illumination for all your sewing projects and 
there are many more user friendly features including auto 
one step buttonholes, an auto needle threader, an auto 
under bed cutter and even a knee lifter on the DKS100, 
which is a firm favourite with quilters. 
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An optional quilting kit is 
available for the DKS 1 00 
& DKS30 v^hich includes 
a large extension table 



For further information: 

Telephone 0161 666 601 1 or visit our website www.janome.co.uk 

The World’s leading sewing machine manufacturer 



JANOME 





